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K DV 


From the Desk of the General 


Okay, so here you go folks, this is just 
what you’ve been waiting for— the guy who 
can’t escape from KDVS, the General Manager. 
Whether sittin’ on the pot, at Kragen browsing 
through a display of decorative plastic tapes, or 
pounding a Cragmont soda at someone’s mom’s 
house, a distressing phone call or flagdown by 
KDVS personnel is almost requisite. This mon- 
ster is taking over my life. Others have leisure 
time to play connect four and play nerf ball in 
the dining room, but I don’t. I need a vacation. 
I can’t pull myself away from this job. It would 
be different if I was getting paid for the work I 
do, but I get less than 3 dollars an hour pay (equiv. 
to 12 giant gumballs/hour) at KDVS to put up 
with the scariest nut-cases you’ve ever seen. 
That’s right, the guy that sits and plays acoustic 
guitar in the UCD information kiosk gets twice 
as much an hour than me FOR SITTING!!! I’m 


not as desperate for money and food as others gy 


(OH, how desperate can people get? I remem- 
ber walking through BEST seeing a display of 


laminated candy bar refrigerator magnets, the % : 


thick lamination of one of the “Baby Ruth” bars 
was pried open with it’s peanut/chocolate center 
removed by a less-fortunate, apprehensive cata- 
log shopper. OR, I saw some guy just walk into 
Subway a fill up his cup with beverage, while a 


sedated sandwich artist continued on my cold cut ge 


combo (revamped: cold cut TR/O, which doesn’t 
make sense because all three second-rate meats 


are TURKEY DERIVED (in the true spirit of gg 


hamburgers containing no ham, and Turkey Ca- 
nadian bacon looking like ham, even though it 
does not look like traditional bacon AND is not 
from Canada... CRIPES, SOMEONE HELP ME 
OUT.))...EVEN WEIRDER, I saw this drink free- 
loader talking on the air at KDVS a week later. 
I just don’t know.... ) 

Everything’s finally coming together 


with two-way stick carpet tape and duct tape (a 
more thrifty cellophane-duct tape combo may 
also suffice) and voila....but who cares— back 
to “the people of KDVS.” Remember Mr. Rick 
Ele, the ol’ PD? He’s now the new Underwrit- 
ing Director and Tetris High-Score Attainer. I 
know I joked a little too much about how Rick’s 
time is so consumed by playing Tetris on KDVS’ 
Cray computer, but this is a very serious subject. 
The Commies got Rick addicted to Tetris so we’d 
fire him. Little did I know the Kremlin was start- 
ing an alternative radio station in Moscow, and 
was furnishing Rikk with a flat, on of their finest 
two-cycle vehicles, a subscription to Spin, and a 
position as full-time Hardcore Director. Well let 
me tell you, comrade, Rikk ain’t working for the 
enemy (well.., Rick turned them down on the ac- 
count that he couldn’t bring his Volvo, Cokes, 
and Safeway Select Cookies). Although Rick 


with our new staff; they’re great disease-less fim 


kids. Big thanks to Alanna and Cindy for doing 
a great job on this zine. But Alanna, one thought 
has been bothering me that | have to get off my 
back: Remember when we went to get Chinese 
food and I wrapped up the dinner conversation 
by saying, “this is great, I could sure use a 
gumball; I wonder if they have a gumball ma- 
chine here.” She then said, “We can stop at 
Safeway to get gumballs....” NO..... NO. NO. 
ALANNA, now who has ever, in history, has 
driven to a specific destination solely to get 
gumballs? Gumballs are an afterthought, a spur- 
of-the-moment thing like deodorant, brushing 
your teeth, or a shower (okay, bad examples for 
most of you humans, but as the Z3d4 alien para- 
site takes over, my line of reasoning should fall 
into place like PB+J (interestingly, peanut but- 
ter-jelly/catsup-mustard thing have always had 
1:1 ratios post bottle, but oddly enough pre-mixed 
bottle combos have failed miserably..COULD 
YOU EXPLAIN????...)); that’s why they don’t 
sell them in bulk. But if you’re a gumball fan, 
‘you’ll usually have to go to a more specialized 
vendor to obtain them in bulk, or make your own 
gumballs. I ran into a complication like this at 
KDVS a while ago: I needed at non-fabric-sur- 
faced tape with a plastic sheen and a high level 
of adhesiveness. I could not find a low-priced 
consumer-based tape with these specs. Sooo, | 
bought plastic electrical tape and combo-ed it 


may reconsider if that small isthmus of land be- 
tween Alaska and Russia rises from the sea again 
so he can drive the U-Haul over it. 

...sO what was I talking about...oh, my 
job. I guess it is not as bad as it | think; it is 
actually very enjoyable. The only thing that T’s 
me off is all these goddamn kids I know that visit 
Europe in the summer. Could someone tell me 
where these people get their money? Someday 
when I’m 40 I'll have enough money to leave 
my sterile house in the suburbs, pack-up 40 
changes of clothes and a minicam, visit Mexico 
City and eat at the Taco Bell there (funny thing, 
| used to eat at Taco Bell twice daily until I started 
seeing the same customers in line every day; they 
are all balding, pudgy men. Either this is a coin- 


Manager 


By Todd Urick 
cidence, OR TACO BELL IS A CATALYST 
FOR MY TRANSITION FROM A SEMI- 
PLEASANT BOYHOOD TO MIDDLE-AGED 
DEARTH OF WATCHING A-TEAM RERUNS 
ON A JIMMY-RIGGED BETA AND LONG 
DAYS OF BOREDOM TRICKING MY MI- 
CROWAVE TO TURN ON WITHOUT SHUT- 
TING THE DOOR). But all the new stuff going 
on at KDVS— it’s “up-grade” city. New furni- 
ture, carpet, computers, the plastic plant (well, 
that one pending due to severe ridicule), digital 
locks, and equipment upgrades. Many old-tyme 
KDVS’ers are weary about this technology junk 
because of the un-friendliness and paranoia 
brought about by them (God knows we need 
MORE paranoia down here, every time I see 
someone with ketchup packs and an anvil in the 
studio I just know where they’re headed...). 
We’ve all seen the computer/machine mishap 


- movies such as War Games, Tron, Maximum 


Overdrive, and to a lesser extent, Strange Brew 
(the computer at the brewery was haunted). But 
really, there is some concern about modern tech- 
nology that really handicaps humanity. I’m not 
talking about the small things like the Butter 
Kutter and the Automatic Nosepicker, those are 
rudimentary devices we could do without (wait, 
strike the Automatic Nosepicker thing— I think 
that was out of a vivid dream of mine). These 
small things are eloquent add-ons that make as 
settle of a difference to humanity as switching a 
‘79 Dodge Colt into “Sport” mode. Most of the 
significant inventions build upon remedying the 
adverse side effects caused by the “conveniences” 
of the past. This is a major blow against the 
middle class— capitalizing off new conveniences 
to problems we didn’t have until someone tried 
to convenience something. Take for instance 
your car. It was invented to make things easier, 
but it ended up complicating things so far that 


- we have thousands of industries dedicated to 


making money of its inconveniences: road work- 
ers, parking lot designers, tractors/bulldozers (to 


; make the roads, landscape architects (to land- 


scape the parking lots, garden maintenance (to 
maintenance the crappy landscapes around the 
parking lot), the DMV, insurance companies, re- 
pair garages, cellular phone companies, car ste- 
reo manufacturers, and oil-electronics- steel com- 
panies, etc... SO, corporate America decided that 
even though cars cost you more than they’re 
worth, and poison the air we breathe (the heath 
care industry could insure gains off this one), that 
it is critical for us to support them at whatever 
cost, even if it means FIGHTING WARS FOR 
THEM. Gee, the war itself could support the 
arms industry from going under. And you see 
why, conveniences, such as automobiles, can lead 
to the production of bombs and even pay a guy 
like me to go trim bushes surrounding the park- 
ing lot for $4.25/ hour (...which equals approx. 
17 jumbo-sized gumballs/hour). But if people 
start using a less-complicated system such as 
mass-transit, they might tear down all the park- 
ing lots and leave me out of a job, including the 
millions of others connected to the scheme. But 
you see, that would never happen. We would 
rather, say, employ lumberjacks to cut down trees 
than to leave them out of jobs. What this all 
comes down to is this: does technology acceler- 


continued on page 4 


cofitinued from page 3 


ate the baie which predicates our own de- 
mise? If so, this could explain why America is 
the wealthiest country on the earth, and why we 
are so susceptible to degradation in all aspects. 

So, what does this have to do with 
KDVS? Well, take for instance a “cart machine.” 
This is a device that is quite easy to understand: 
it is a machine that plays looped audio cartridges 
that have magnetic tape in it, much like your 
cassette player. We use it to play recorded an- 
nouncements. The modern replacement for a 
NAB cart is a computer system that stores an- 
nouncements inside it via a hard drive and a 
complicated piece of software that operates as 
an encoder, decoder, storage operator, user 
interfacer, and file server.. Now, most of us un- 
derstand that cart machines play tapes via a read- 
able magnetic head and a motor, but how does 
the computer program work??? Well, you don’t 
need to know, it just does. The problem lies 
with complexity. Computer chips, hard disk 
drives, computer programs, and terminals cre- 
ate more complexity, just like the invention of 
the car. Now, down the road is this going to 
further burden society and create more problems, 
or make life easier? Obviously you’re not in- 
volved in that decision, and even if you were, 
you’d probably make the wrong decision. Just 
like the modern compact Retetckey ae bet- 
ter than a phonographic record, right? No. CD’s 
scratch easier, their audio fidelity is insuperior 
to a record played for the first time, and CDs 
last SHORTER than unplayed records due to the 
fact that the metal/plastic combination decays 
much faster than vinyl over time. Why do CDs 
cost $14*and records cost $8, when it is MORE 
EXPENSIVE to manufacture records. 

In conclusion, just remember: conve- 
riences convert very complex dispersals of en- 
ergy to short-term individual time savings, leav- 
ing deficiencies. It is just a matter of time be- 
fore these dispersals of deficiencies turn to no- 
ticeable degradation, and several new cofive- 
niences must be discovered to bypass these gaps. 
But for now, let’s just play punk records and rock 
out, duuuudes. But for me, I’ve gotta go vacuum 
up some white shredded napkin located on a 
earpet runner in studio B...., 


TE 


AJOINT SKULD / PROFANE EXISTENCE RELEAS 


PSUS: ASA DRUNK: RN 
DOOM FUCK PEACEVILLE DBL LP / CO—OUT MAY ‘96 X 
(HEAVY RE-RECORDING OF MOSTLY UNAVAILABLE TRACKS) 


CHRISTORIVER BLIND EP 
DISKONTO A SHATTERED SOCIETY EP 
DEAD SILENCE HELL, HOW CAN WE MAKE ANY... EP 
STATE OFTHE UNION EP . 

SKULD RELEASES 
ASSRASH / FLEAS AND LICE 7"—OUT MAY 1996 


BLEEDING RECTUM/FLEAS AND LICE LP 


RNATIONAL CONSPIRACY 


BAD INFLUNCE AFTERBIATH 10" /CD Vil/X 
EXTINCTION OF MANKIND WEAKNESS EP 
DIRT SCENT OF THE KILL EP 
PROFANE EXISTENCE FAR EAST 
H-100S MINI CD 
CATWEAZLE CASH AND PAIN REMAIN MINI CD 
W/A HEAVY HAROCORE HEADROOM CD 
BOMBRAID ELIGIES OF A CLOSED CHAPTER MINI CD 
HAILED DOWN VIOLENT DISTORTION MIMI CD 
DISTRIBUTION STUFF: 
RATE CIMEX MADE IN SWEDEN CD 
ATOMVINTER CD 
AUS-ROTTEN FUCK NAZI SYMPATHY 7” 
CODE 13 THEY MADE A WASTELAND 7” 
DISFEAR SOUL SCARS LP/CD 
DISRUPT 1ST 7" 
DISRUPT / WARCOLLAPSE SPLIT 7” 
DISSOBER SOBER LIFE... NO WAY CD 
DRILLER KILLER BRUTALIZE CO 
DRILLER KILLER TOTAL FUCKING HATE CD 
H-100'S TEXAS DEATH MATCH 7” 
MOB 47 GARANTERET MANGEL CD 
PISSED GREATEST HITS CO 
SKIT SYSTEM ODENSKANS ANSIKTE 10" 
U/A CENAS ANARCO-PUNK CASSETTE 
WOLFPACK BLOODSTAUNED DREAMS CDEP 
POSTAGE PAID PRICES 
CODE: mit vw ow 
US $2 $3 $35 $5 $7 $8 $10 $2 
CAN / MEX $2 $3.5 $4 $6 $9 $10 $12 SI 
WORLD AIR $4 $5 $5.5 $8 $12 $13 SIS $17 


SEND WELK CONCEALED CASH OR MONEY ORDER - $1 FOR FULL LIST OF OVER G00 D.LY. PUNK TITLES — 
PROFANE EXISTENCE - PO BOX 8722 ~ MINNEAPOLIS, MN 55408 - USA 


SIX WEEKS Info-stuff we have for sale 


Newest release: 
Also, don't forget the 


<a compilation of 10 of 


the best current bands that Japan has to offer! Then we have the GOD 


’ " which rocks. 


And don't forget about the record that features those big, drunk guys 
& gal from the East Coast, SUBMACHINE & BLANKS 77 on their split 
7", Inthe "just becduse they broke up don't mean it's not a great 
record dept." we have THE PIST/BRUTALLY FAMILIAR "Small Town 
Justice” split 7". And of course we have the CHARLES BRONSON 
7", They were the best band at Fiestagrande this year, seriously. In 
the "wear earplugs cuz it's gonna hurt dept.”, we have the MANIS THE | 
BASTARDICAPITALIST CASUALTIES split LP back in print! Also the | 
ULCER/ CAPITALIST CASUALTIES split 7" is still available. And, don't 


forget to pick up Japan's best all-fe 


male hardcore band, THE GAIA 7" . 


And of course, our pet favorite, THE DREAD/ CAPITALIST CASUALTIES B 


split 7"-it was our first. 


PRICES ARE AS FOLLOWS: 


7"s-$3 N.America/$5 Europe/$7 everywhere else 
8" & 10" is $5 N. America/$7 Europe/$8 everywhere else 
LP is $7 N. America/$12 Europe/$15 everywhere else 
Make m.o.’s & checks out to "Athena Kautsch”, not SIX WEEKS!! 

Bounced checks=painful death & eternal damnation plus many harassing phone calls! 
One mofe thing, THE DREAD is going on tour again in July and | need 
help, especially in the Midwest! Call Athena at (707)795-7585. 

SIX WEEKS: 2262 Knolls Hill Cr./Santa Rosa, CA 95405 U.$.A. 


official cyber nrrd address: kautsch@sonoma.edu 


Strangeways, Here We Are, 


Without fail, Pm sure that all of you 
out there in listening land picked up a copy of 
the latest issue of KDViationS, stuffed it un- 
der your t-shirt, and ran on home, eager for 
your first chance to lock yourself in the bath- 
room, and let your mind wander through pre- 
posterous planets of programming ceetectionl 
I can see you now ~ pants around your ankles, 
hands ia your lap, and a gleam in your eyes as 
you fp the pages of this call to rebellion (cry 
for help?). After a slew of boring articles and 
advertisements (for strange tho f oddly com- 
pre stores) you finally reach the light at the 

end of the proverbial tunnel. Ahhh, Shangri- 
La! The Centerfold - the fascination of boys 
young and old. The Centerfold: where fantasy 
strikes with not one, but TWO pages of glori- 
ous reality. The Centerfold: Where your en- 
durance wears thin, and you accept the grati- 
fication of utter relaxation. And, without fail, 
as you scanned the latest KDViationS 
Centerfold Schedule in painstaking detail, care- 
ful not to miss an inch, you come upon a show 
description reading, “Darkwave Experitnehe 
tal.” Ahhh, sweet nectar of the gods! The 
mystery of it all makes the excitement unbear- 
able, as you slump your shoulders and tilt your 
head upwards while your mind reels with the 
question, “What's for dinner?” And after that 
question, “I hope no one realizes how long I’ve 
been here.” And finally, “I wonder what that 
program’s like.” 
Well, I don’t know. I just called my 
show that because it sounded nice. Basically, 
it’s a little atmospheric, light industrial, some 


gothic, a pinch of rocky-stuff, a iigger of ex-— 

sampling. 
Hmmm... | realize that this isn’t helping you. 
that much, so I’ll try and illustrate with ex- 


perimental, and a whole load o 


ta metaphors, and junk like that. So, 
without further adieu (or, to do; for that mat- 
ter), I proudly present: eh 

My show, and how it pertains 
to The Smiths. Yes, loyal KDViate, your 
doubletake was fruitless. You read right: the 
Smiths. I know how touchy the djs and dis- 
cerning listeners of KDVS are about corporate 
swill, but the taboo must be approached. Alas, 
All men have secrets and here is mine, so let it be 
known: | love the Smiths. 


Anyway, here are my top ten illus- 
trations to i explain the nature of my show: 
1, I will never discuss ‘killing your- 

selP, quite frankly, that joke isn’t funny anymore. 
2. I will not play any post-industrial 

dance music (the standard. KMFDMesque, 
ABAB rhyming, body gyrating, hard drum beat 
ietaiuis) witch you hear at a club, whe ey 
you'd like to go, you could meet somebody who really 
loves you. oe 
3. Any requests for the genre listed 
in #2 will be subsequently denied. After all, / 
don’t owe you anything. 
4. Call me morbid, call me pale, but 

*some* gothic is playable. Death folk (bands 
like Death in June and later Neither/Neither 
World for instance) is suitable. That poppy 
goth poop (Allegory, Peter Murphy, etc.) isn’t. 
5. Of course, requests for bands 


such as Coil, Gabor Csupo, and Dead Voices , 


on Air will gladly be played. Just ask me, J won't 
say no, how could I? : 

6. Don’t be deceived by the dark na- 
ture of the show: Behind the hatred there lies a 
murderous desire, for love. Se 

7. Gosh... ’m wondering if I should 
have even written this article. It’s pretty stu- 
pid, and obviously a lame plug for my show... 
Argh... there I go again. Typical me, typical me, 
typical me I started something and now I’m not too 
sure. 


8. Be forewarned: the show’s largely 
horror/insanity related, enough perhaps to make 
a shy bald Buddhist relect, and plan a.mass murder. 

9. Don’t expect too much. No hope, 


no harm. 


in mind, 


Well, I hope that clears things up. 
Finally, if you get upset at me for the lousy job 
I’m fioind ee, Bib I wouldn’t play some 
hardcore for you, just remember: You can kick 
me, and you.can punch me, and you can break my 


face, but you won't change the way I ‘feel... Cause I 


LOVE YOU! Oh wait... that’s not industrial... 
kill. 5 See ae ae 
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Juke Box Jamaican 


By Gary Saylin 

“Oldies Lut Reggaes” plus a healthy dose 
of ska and rock steady too. Juke Box Jamaica, 
the sixties Jamaican music show airs Sunday 
mornings, 10:30 to 11:30 am, here on KDVS 
radio. 

Your musical host, Gary Saylin, will take 
you back to the pioneering days of early 
Maytals, Wailers, Skatalites, Desmond 
Dekker, and so many more. 

se hea for the traditional sixties record- 
ings will be welcomed. Big sets of ska will be 
emphasized, so be sure to get your skanking 
shoes on. 

Once in awhile, the show will dip back fur- 
ther to early Jamaican R&B and mento. 

Following Juke Box Jamaica, from 11:30 
to noon, requests for contemporary reggae plus 
new releases will be emphasized. 

So, tune in Sunday mornings for a taste of 
old Jamaica plus a sampling of what’s new in 


reggae. The following is Juke Box Jamaica’s 
Top 20 songs of all time: 
Juke Vamarca To 
1. “PRESSURE DROP” 
Toots and The Maytals 


2. “ONE LOVE” 
Bob Marley and The Wailers 
3. “LAWLESS STREET” 
The Skatalites 
4. “RIVERS OF BABYLON” 
The Melodians 
5. “THE ISRAELITES” 
Desmond Dekker and The Aces 
6. “MY BOY LOLLIPOP” 
Millie Small 
7. “JUDGE DREAD” 
Prince Buster 
8. “JOHNNY TOO BAD” 
The Slickers 
9. “LONG SHOT (KICK de BUCKET)” 
The Pioneers 
10. “CARRY GO BRING HOME” 
The Charms 
11. “WONDERFUL WORLD, BEAUTI- 
FUL PEOPLE” 
Jimmy Cliff 
12. “JAMAICA SKA” 
Byron Lee 
13. “ROCK STEADY” 
Alton Ellis 
14. “PEOPLE FUNNY BOY” 


Lee Perry 
15. “ROCKET SHIP” 
‘Tommy McCook 


16. “THE GREAT WUGA WUGA” 
Sir Lord Comic 
17. “ALCAPONE’S GUNS DON’T 
ARGUE” 
Dennis Alcapone_. 
18. “DRAW YOUR BREAKS” 
Scot 
19. “LINSTEAD MARKET” 
The Jolly Boys 
20. “DO THE REGGAY” 
Toots and The Maytals 
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BODY HAWAER 23'S! 
CALLING IN SICK 


The following is an e-mail] message 
sent to members of Brunch Line Assem- 
bly, a group of Bay Area industrialites 
who. meet on Sundays to have brunch 
and plan other adventures like trips 
to amusement parks: 


Anyway, regarding the "Great America" 
trip, how about (now here's a novel 
idea) going on a weekday? Think of 
the advantages...shorter lines, fewer 
kids, shorter lines, skipping work, 
Shorter lines, and shorter lines. I 
know what you're thinking: "How can I 
possibly go on a weekday when I'm 
working?” Well, it's quite 
simple...just call in sick! Hell, I 
work enough extra hours that I *de- 
serve* to call in sick once ina while; 
my last sick day was during the Carter 
years. é 


In case you have some difficulty with 
the above suggestion, I'll assist you 
with the ‘calling in sick’ procedure. 
So without further delay, I give you: 


"BodyHammer23's Industrial Guide to 
Calling in Sick" 


1.The phone call (and making 
‘sick’ sounds)... 


You have to convince the person 
at your place of employment that 
you are truly sick and believe you 
me, nothing beats the power of 

- sounds! To get you started, here 
are some sounds that you can use: 


Aaaccckkk! 

Blechhhhhh. 
Cough-hack-cough-hack-cough-hack 
Blarg! 

Gpth! 


If you need to practice, just lis- 
ten to Ministry's ‘Stigmata’ gor a 
few minutes. 


ine) 


.The Excuse. 
As powerful as sounds are, they still 
need to be reinforced by an excuse, 
or perhaps an "explanation" as to 
your illness. Besides, people want 
to know details so that they can 
use your 'excuse' for when they call 
in sick. You can either use aa 
cally sound ailments, e.g., * 

cold,' ‘the flu,’ or ‘the plague,’ 
but those so- called ‘di 
- quite boring and N 
trial. That's whe 
Vist may come in 


BodyHammer23's' List of INDUSTRIAL 
Disease Names and Medical Excuses: 


Brunchitis 

Too much Bile : 

I have a Sucking Chest Wound 
Ohhh, my Severed Head 

I stepped on a Nine Inch Nail 

I have un-Controlled Bleeding 

I feel like I'm coming down with 
Virus 23 

My Nocturnal Emissions leave me 
too tired to come in to work 
I'm Numb (this works for Don Gor- 
don when he calls in. sick) 

I feel like a Cadaver (Oh sorry, 
that's if you're into death- 
metal) 


3.Implementation.... 
OK, in case you don't fully under 
stand how it's done, the follow- 
ing ‘'script' may assist you: 


(dial your work number) 

Phone: (ring....'click') 

Voice: "(Your company), (so-and-so) 
speaking, may I help you?" 

You: "(Hack, cough, Blarg!) Hi (so- 
and-so), uh, I won't be coming in 
today" 


Voice: “Wow, 
what's. wrong?" 


You: 


you sound terrible, 


You: "I have a Severed Head and a 
Sucking Chest Wound. I'm also ful] 
of Bile." 

Voice: "Eeeeewwwwwww...” 


You: "Yeah, (hack, cough) I'l] be at 
home and NOT at Great America. See 
you tomorrow." 


Voice: "OK, um, take care of that 
Sucking Chest Wound, will ya?" 


You: "Word! Peace out." (perhaps more 
appropriate for a Rapper) 


So you see, it's quite simple...even 
a sick person can do this! Of course, 
if you're a computer programmer you 
may not want to use the “hack" sound. 

OK, I gotta go...I'm starting to feel 
iW 


Body Reeve: Digyhiy- vba, Cxky~ 
Blarg!) Hammer (Aaaccckkk!!)23 


(submitted with pleasure by X-ta, 
the pied ohe foadess, of Baked 


= 


REVIEWS: 


BY SEAN SOLLINGER — 


DOWNLOAD - THE EYES OF STANLEY PAIN 


With Download’s second LP, The Eyes 
of Stanley Pain (a character created by 
Mark Spybey), they continue to break new 
ground. Each song is a different 
soundscape, and they never sound the 


same. From the tight-knit sound of “pos- 


session”, to the industrial dance rhythm of 
‘glassblower” to the meandering sound of 
killfly,” this album has much to offer. Most 


. racks feature vocals but sometimes they 
‘re so distorted it takes you a couple of 


istens to realize that they are vocals. 
Genesis P. Orridge is featured on three 
of the tracks—two vocal tracks and one 
jristlebox track, appropriately sub- recta 
‘ puppy gristle part 1.” 

Most songs run about four or five min- 
ites—a perfect length because if you don’t 
‘ke a song it is almost over by the time 

ou realize you don't like it. | never expect 
inything from Download, but | am always 
leased. 


| XOWNLOAD - SIDEWINDER 
“he accompanying EP “Sidewinder” fea- 
‘ res remixes of three songs from the al- 
| um and five other songs. The remixes 
; re not anything radically different, but they 
: re definitely worth a listen. The five other 
{ acks consist of four previously unreleased 
{ ongs and a remix of “attallal” by Haujobb, 
\ ‘hich is also worth a listen. For anybody 
\/ho thinks remix EPs are not worth buy- 
iig (and | am one), | highly recommend 
this one along with anything with 
f ‘ownload’s name on it. 


3 SINNY PUPPY - BRAP 
This is an incredible two-CD package 


4 ad a must-have for any Skinny Puppy 
fj.n, although | would not recommend it as 
¢ first purchase for anybody just discover- 


it g Skinny Puppy. 

. The first CD (backwards) features the 
€ arly forms of S.P. recorded on 4-track. If 
y 0u have been listening to S.P. for a while, 
yu can kind of hear what they evolved 
fi 2m or something like that. 

The second CD (forwards) features live 
Pp »rformances from the Too Dark Park/Last 

Fights era. | really like some of the live 
tracks, and some | will leave so you can 
fc rm your own opinion. Sometimes things 
yu remember from the album don’t hap- 
p -nin the live versions; the performances 
n ake up for it in other ways. On the whole, 
tf ey are very good. 

- Each CD also features a multimedia 
track that contains lots of great Puppy 
s' iff—videos, press releases, live perfor- 
rv ances, court appearances and other fale | 
rr aterial. 

This CD doesn’t have anything “new’ 


-p.:r se but it this an excellent adi ition to 


a iyone’s Skinny Puppy collection. 
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EXCERPTS FROM THE 
9/10 OF THE BRAIN [ DON'T 
USE 

By DJ Carlo Rossi 


Due to the lack of participation by my fellow Hip- 
Hop DJ's (myself humbly included) I have decided 

to impart some of my wisdom on rhythm-oriented 
i genres so you hip hoppers won’t feel alienated by 
| KDVS’ distortion oriented overview. So | offe 
} my views to help the criminally insane feel repre- 
| sented. Like Dr. Octagon, I’m here for you! Speak- 

jing of which, Dr. Octagon was by far the- most 
: Joriginal and daring album so far in this 1996 real- 
ity, those who disagree can eat my Space Doo Doo 
|Pistol. For those wondering about my relevance 
‘Ito the topic, let me make this clear. I hate televi- 
sion. If KDVS was a television station 1 would 
bomb it right after I bombed TCI Cablevision and 
make Davis citizens leave their residences. As Hip- 
Hop continues to be watered down by unoriginal 
lyrics and cliche choruses it is time we recognize 


posing as artists. 
“ — 


ARTISTS 


KOOL KEITH - Innovator, unafraid to try new 
concepts. 

TRIBE - Look for Phife to drop bombs on this 
Jnew release. 

4RZA - Say what you want about the clan this man 
fis on another level. 

{PROJECT BLOWED - Made great by their re- 
fusal to put out anything simply ordinary. 
HOBOJUNCTION - Combining verbal wordplay 
|with street-edged sound and hustle that has suckas| 
Jbiting. 

OUTKAST - solid production plus that southern 
{playa mentality keeps this crew on. 


ENTREPRENEURS 


Jor. DRE - this guy would rap about jacking off if 
he thought it would sell albums. 
{2 PAC - seems to enjoy spending time on maga- 
zine covers rather than improving his music. 
|AZ - has the skills. Seemed more interested in 
making money than.in any other topic. 

| CYPRESS HILL - trying to stay hip-hop while 

[their record company tries to sell them to the sub- 
wus (i.e. 2 Lollapalooza tours, concerts with 3117) 

[need to take control of their careers and stop being 

weed smoking puppets. 

SOULS OF MISCHIEF - read and listened to 

too many of their fans telling them they were the 

best. Need to explore what made them success- 
ful. 


Listen to DJ Carlo Rossi and Riff Raff Monday 
nights 10-12 for hip-hop and various observations. 
Learn class consciousness. 


KOMRADES UNITE 
Caria 381 


the true artists and the capitalists entrepreneurs} 
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— DENISE TAKES THE PLUNGE 


By Denise Clarke 


So, I’ve been here for almost a year and been 
«ing a show for half that time and I just decided 
inat the rest of you kids should get to know me 
now. Don’t be frightened and please disregard all 
you’ve heard. I’m going to tell you, yes you, why 
you should be tuning in to the big KDVS in the 
sky and nothing else. Did you know that it saved 
my life? I know it sounds like an info-mercial but 
[ only speak the truth. This could be you in a few 
years, so take heed! I know, you’re a reject, right? 
Haven't got any friends? Yeah, join the club. Do 


you think any of us that do a show down ei nave 


piss 


any form of a life? Sure, we like to 
we're only fooling ourselves. We" = 


We don’ t do shows for you; we: 
selves. We’re sélfish people just lik 
those other stations hire apes to Pi 


but KDVS. it’s ae ri im 4 
for the kids who are trying to: 


35,000 rock repos? That is just roc 
not 7”s or c.d.’s. That is also not jazz, 
national, folk and all that other crazines 
many records do you think those other § 
have? Probably none because it’s all te ogy 
now. Besides that, how many c.d.’s do you think 
they have? Well, if you were making a guess from 
listening you would probably say three or four. 
Do you know why you’d think that? Because that’s 
all they play! On KDVS every two or three hours 
you are going to be exposed to new genres.....it 
sounds scary but it is really fun. I’m not writing 
this for my benefit; it’s for you. If you’re not in 


AFFORDABLE PRICES 
'FAST FRIENDLY SERVICE 


need of this sound advice just pass it along to a friend 
you’re.concerned about. Now that I’ve gotten that 
out of the way I’m going to tell you about some 
bands, records, and tours plus assorted junk......... 
First off, let me say this.....if you do not 
yet own the new Team Dresch record “Captain My 
Captain” just save us both the pain and stop reading 
now. It’s just leaps and bounds over the first record. 
On a related note Kaia’s solo record is supposed to 
be out soon, so make sure and pick that up, too. 
Sleater-Kinney’s latest record is still one of the 
hottest tickets......buy it now if you don’t already 


.own.it.so.you can say you owned it back when. Else- 


m guide read the Third Sex 
recently to find out all the 
fAll of those bands have 
‘ ilation coming out of 
¢ comp. has slipped 
wrote Chainsaw or 
Ip point you in the 
rd coming out in 
atures Heather Dunn 
. Heavenly may have 
: September or October. 
letcher committed sui- 
shat that means for the 
-s Heavenly the news 
agle with Scotland’s 
8 out now. If you’re into 
k up the Talulah Gosh 
ee members from T.G. 
y. That’s all the current 
1k of off the top of my head, 
as much as I like the pop 

d stuff by the Shop Assistants, the Pas- 
tels, the Field Mice, Talulah Gosh.....basically, go 
to Mod Lang in Berkeley and ask them to point 
you to the good stuff. They have the best collection 
for popsters and don’t get enough respect. 


Love, Denise 


* 


The WERKLINGS ond HNRLOTS INTERVEW 


By Rick ang T-odd 


While spending some 
time in Portland, Todd and 
| went to a benefit for 
Planned Parenthood which 
was also the CD-release 
party for the Jimmies and 
the Weaklings. | was hop- 
ing to catch Defiance or 
Masskontroll, but Todd was 
really excited to see the 
Jimmies. Considering that 


he drove all that way in his - 


Corolla, | figured he de- 
served to see the Jimmies. 
Well, actually, for ey ete 
600 miles on nary a blin 
of sleep, he deserved to 
see someone fetter than 
the Jimmies. As we were 
walking up to the venue on 
that misty night, | was tell- 
ing myself that | was in for 

roughly terrible show. 
Todd and | were both in for 
a Surprise. 

We missed Elmer's set 
almost entirely. We made 
it in time to catch the Pro- 
crastinators, Portiand’s 
best ‘77-type punk band 
since Lockjaw. | was really 
impressed by them and 
amused by their antics. 
Next came the Weaklings, 
and they ripped the venue 
apart. The front ten rows 
were beer-soaked, some 
bottles were hurled into the 
audience and about the 
stage, and the music bril- 
liantly captured the es- 
sence of rock n’ roll in its 
ht hie Folks, if the 
Weaklings ever come to 
your neck of the woods, 
don’t miss it. That was my 
surprise anyway. Todd’s 
big surprise was that the 
Jimmies’ fanatics looked 
like Lagwagon showgoers. 
There was even a fight 
when some guy was 
moshing too hard. Itwasa 

laugh, but the Weak- 
ings’ performance will be 
one of the most memorable 
I've ever seen in my life. 
Before the West Coast leg 
of their tour, we asked the 
Weaklings if they would 
stop by KDVS to chat. They 
brought a band we'd never 
heard of called the Harlots, 
who | recommend seeing 
live just to look at the girl. 


Rick: O.K. this is Rick, I'm 
with Todd and we’re down 
here at KDVS interviewing 
the Weaklings and the 
Harlots. Identify your- 
selves, what instrument, 
and what band you're in. 
Scott; I'm Scott, | play bass 
for the Weaklings. 


Billy: My name is Billy, | 
lay drums for the Weak- 
ings. 

Bradly: My name’s Bradly 

and | sing for the Weak- 

lings. 

Jeff: My name is Jeff and | 
lay marimba for the Weak- 
ings. 

(much laughter from all.) 

Cat: My name is Cat Sat- 

urn and | play bass for the 

Harlots. 

Zed: My name is Zed, | play 

guitar and sing in the Har- 

lots. 

Rick: O.K., oh and this guy 

here? 

Chris: My name's Chris, | 
lay guitar for the Weak- 
ings. 

Rick: O.K., you guys are on 

tour, you're originally from 


at 


Portland, and there’s like 
requisite questions about 
Portland. These are always 
in order at the beginning, 
so uh, you usually as 

these Todd. What do you 
have to say about events in 
Portland, like the rock and 
roll and punk scene? 

Cat: We're it. 

Todd: (laughter) Do you 
have any affiliation with 
Pete from Roundhouse? 
I've walked in there like 
three times and he was 
playing the Weaklings all 
three times or something. 


‘Rick: You guys are on tour 


right now, so how far is this 
tour taking you? 

Bradly: What do you 
mean? 

Rick: Like geographically, 
how far are you going? 
Bradly: Everything but 
about ten states. 
Rick: Alright, how long is 


Rick: Where did you play 


your tour? 

Bradly: Four months, we 
get home on like the 13th 
of September. 

Rick: Are you guys mainly 
playing together or are 
there any..... 

Cat: No, we're going back 
tonight. 

Rick: Oh, really, so your 
last show. 

Zed: We came down for a 
few shows. We’ve been 
playing all this week with 
the Weaklings. 

Bradly: Mostly the north- 
ern coast. They had a re- 
lease party for the split up 
in Longview with us. 

Billy: We just played in San 
Francisco last night. 
Scott: Don't forget the kids 
in Salem. 
PS f » 


in Salem? 

Jeff: The Grand Theatre. 
Rick: Oh, the Grand The- 
atre, right, | went there 
once. At any rate, you guys 
ever played the Milky Way 
in Forest Grove, Oregon? 
Scott: No, | avoided the 
Forest Grove. 

Billy: That scene’s too 
hardcore for us, we can’t 
handle that. 

Todd: Anyhow, | went to 
your CD release party with 
the Jimmies at E.J’s and 
there was a whole bunch of 
jocks there, what was. that 
ail about? 

Jeff: They paid to get in so 
we took their money. 
Todd: Do you have a huge 
jock following? 

Bradly: That would be the 
Jimmies. 

Todd: Why is that? 
Bradly: Because they uh, 


we don't really draw any- 
one in Portland. The people 
that were there were prob- 
ably there to see them. 
Todd: Do they hate you? 
Bradly: | don't really know 
them. ° 

Scott: The Jimmies are too 
nice to tell the jocks to 
fudge off. 

Todd: Oh, no, | mean does 
Portland hate you? 
Bradly: No, nobody comes 
out because people are pa- 
thetic in Portland. 

Cat: People come out to 
see the Harlots all the time. 
Bradly: Right, well you 
guys are much better. 
Rick: Maybe no one comes 
to see the Weaklings be- 
cause they're afraid of get- 
ting beer on ‘em. 


— t know about 
that. There's a lot of great 
bands in Portland so you 
can always see a great 
show. 

Bradly: We haven't been 
playing a lot in Portland so 
our draw isn't..... 
Cat: And Bradly likes to” 
spew Saliva all over the 
place. Or is that water? 
Rick: How many drum 
heads have you had to go 
through on account of mic 
stands ramming through 
them? 

Billy: Actually I’ve only 
gone through one drum 
head on account of things 
getting rammed through 
them and that was Bradly’s 
head, but this was a couple 
years.ago. | haven’t bought 
a new one since. 

Rick: Your energy live was 
really incredible. What do 
you guys try to do before a 


show, is it like a big pep 
rally like before the home- 
coming game? 

Cat: They all stand in a 


Todd: What are your musi- 
cal roots? 

Bradly: Scott was growing 
up listening to Judas Priest, 


_| was listening to Motley 


Crue and Judas Priest, and 
Billy grew up listening to 
Waylon Jennings. 

Billy: The only reason | re- 
ally got involved in music is 
so | could get free beer. 
Todd: How would you de- 
scribe the kids who haven't 
seen you? 

Billy: | don’t know, we 
haven't seen them. 

Rick: How would you de- 
scribe yourselves to kids 
who haven't heard you? 
Scott: Just f*cking good 
time rock and roll. 

Todd: Sort of like the 
Fumes? 

Bradly: No, | don’t know. 
Cat: I'd rather they just 
have to see us so we don't 
have to describe it. 

Todd: Or buy your prod- 
ucts. 

Bradly: It’s hard to de- 
scribe. It’s like every review 
that we've gotten lately 
people have been pegging 
us as arcross between the 
Stooges and the Dead 
Boys which | don’t hear in 
our music. Those are defi- 
nitely influences of ours but 
it's not something we set 
out to try and do. That's 
what people have been 
saying. There’s been com- 
parisons to the New Bomb » 
Turks, which are a great 
band and whatever, but we 
just write whatever comes 
out and people just think 
what they want to think. 
Rick: | don’t like making 
comparisons but those are 
pretty flattering. If | was in 
a band and those were be- 
ing said that would be 
great. But neither Todd nor 
| have heard anything from 
the Harlots before so if you 
could..... 

Zed: Hum a few bars. 
Rick: Tell us about your live 
show or what not. 

Zed: Well, we're loud and 
sloppy, fun and furious. We 
send the kids into a frenzy. 
Cat: Zed can jump really 
high and has good balance 
when he comes back 
down. 

Bradly: Cat just scowls at 
everybody. 

Zed: We break down the 
barriers between us and 
the. audience by forgetting 
to practice. 

Rick: So how long have 


|  KDViation page 9 


pu guys been together? 
Zed: A year. 
Rick: Were you all in bands 
before the Harlots? 
Zed: We were in a whole 
bunch of _— different 
projects.....Jeff and | played 
on the highly offensive 
Tards 8”. We probably 
shouldn’t have admitted 
that. 
Rick: How about the Weak- 
| lings; have you guys been 
in bands before the Weak- 
lings? 
Brady: Actually, Chris was 
in Frankenmachine and the 
-Ships,. but other than that 
we've never played to- 
| ether before. 
Rick: So, more questions 
about Portland now, it 
seems Portland’s getting 
the stereotype of being like 
when people live in Berke- 
ley, they say that no one is 
-actually from Berkeley and 
we've been hearing people 
from Portland say that no 
one is from Portland any- 
more, they're all from Ala- 
-bama or California of 
somewhere else. Are you 
: guys all originally from 
rtland? 


Bradly: | wasn’t born and 
raised in Portland. I’ve lived 
there for like ten years. 
Scott: | pretty much grew 
up there. 

Jeff: | was born and raised 
there. 

Rick: So what do you think 
about all these newcom- 


ers? 

Bradly: | don't notice it. 
‘Billy: We guilt trip them re- 
ally heavy duty to make 
‘them buy us beer at the 
clubs. 

Todd: Do id hang out with 
Everclear? 

Jeff: Yeah, all the time. 
Cat: No comment. 
‘Bradly: Art is so great to 
us, he's a really great guy, 
he really goes out on a limb. 
Especially when you're 
"supposed to meet and play 
“a show in a city you’ve 
never been to before. 
Scott: He went out of his 
way to really make us feel 
at home. 

Bradly: He’s always been 
really there to help out as 
many people as he possi- 
dly can. 

Cat: He’s got a good heart. 
fered He’s gotten so 
much help along the way 
and he just really feels that 
he should share it and give 
as much as he can of it 
back because he knows it’s 
not going to last forever. 
Someday when it does fi- 
nally all fall apart he’s go- 
ng to be able to say, ‘I’ve 
nelped out so many people 
and these people are go- 
‘ing to cushion me.’ He’s at 
like every local show when 


he’s in town. 

Rick: So in Portland rock 
and roll history does 
Everclear rank above Nu 
Shooz? 

Billy: “Louie Louie” was re- 
corded in Portland by the 
Kingsmen. Poison Idea, in- 
ternationally famous punk 
rock band. 

Bradly: Gift, ASG, Nervous 
Christians, Seafood Mama, 
Quarter Flash, Black & 
Blue. 

Billy: Drivin’ and Cryin’. 
Rick: What about the Wip- 
ers? 

Bradly: The only great 
band out of Portland. 
Rick: We could go on and 
on....we need to do a dif- 


ferent line of questioning 
now. 

Bradly: Let's talk about the 
split 7” picture disc. 

Rick: Right, so what re- 
leases do you have out 
now or up coming? 
Bradly: O.K., for us we 
have out two out of print 7’s 
that we released last sum- 
mer that we went on tour 
with, and then we have the 
new triple 7” which we re- 
leased ourselves, and the 
split with the Jimmies that 
Bittersweet records put out. 
Upcoming we have a com- 
pilation on Data Panic 
that’s a 10”. Other bands on 
that will be the Candy 
Snatchers, Electric Fran- 
kenstein, and some others. 
We have ‘Can’t Stand The 
Smell’ compilation which 
will be like either Crape 
Dog or F*ck The Majors la- 
bel, | can’t remember. 
Cat: Crape Dog. 

Bradly: Yeah, that will be 
with the Harlots, Nervous 


we're in the process of 
pitching which one we want 
to do for the cover and all 
that crap. We're going to 
record our two songs in 
New York with Steve Bass. 
Rick: We were talking 
about jocks before and you 
were telling us a story one 
time, we saw you live when 
we were vacationing up in 
Portland and it was sort of 
an apropos moment to 
bring up an anti-jock story 
about the Candy Snatch- 
ers, could you relate that to 
the Sacramento audience? 
Bradly: We had just left the 
Satyricon and they had just 
ripped off the Candy 
Snatchers. They were ina 
really feisty mood and 
drunk to begin with and 
then we went and got a 
case of beer from 7-11, we 
went to Taco Bell, there 
were three cars, a bunch of 
people. One of the cars, 
that Biily was in, just went 
straight to the house. Then 
there was two other cars 
that went to Taco Bell. 
When we showed up in the 
van there were some jocks, 
like sorority guys..... 

Billy: Sorority guys (laugh- 


ter). 

Jeff: Fraternity guys 
(laughter). 

Bradly: In a Mustang, they 
were like... 

Jeff: Like dad's car. 
Bradly: They were trying to 
like schmooze Juliette and 
Elle in their car, | guess 
they didn’t see the other 
guys in the Candy Snatch- 
ers in the back of the car. It 
was some stupid things. 
Then the line in the drive 


Christians, A3G, Blackjack, »--~stnge: sem wae 


and other bands. Then we 


have ‘Damned For All Time # 


Volume Three’ compilation 
which is on National Dust 


and that will be with other # 


bands like the Nervous 
Christians, Blackjack, Pro- 
crastinators. Then we have 
a Junk Records 7” coming 
out which will have three 
songs on it, one of them 
being Elvis Costello's “Mys- 
tery Dance,” and then we 
have another Junk 
Records 7” coming out 
which will be, side A will be 
the Super Black Market 


Weaklings which we dotwo 7" 


Clash songs, and side B 
will be us doing a Hanoi 
Rocks song. Then the split 
picture disc with the Harlots 
each band does two songs, 
one of the two songs is a 
Rolling Stones cover, the 
son 
Rock Me”. 

Cat: Ours is ‘Citadel’. 
Bradly: That will be out in 
October. We just got done 
doing the photos for it and 


we do is ‘If You Can't & 


thru advanced and the 

were like trying to cut us o 

or something like that. They 
were having a big deal 
about their line in the Taco 
Bell drive thru. They kind of 
nudged Juliette’s car be- 
cause they were too busy 
staring me down. So Elle 
gets out and starts yelling 
at these guys and they're 
like shut up. So Matt gets 
out of the car and kind of 
waves his finger at every- 
body and like eight people 
pile out of our van and the 
next thing you know there’s 
like twelve people in the 
street surrounding this 
guys car and he starts to 
take off. People start chas- 
ing him down, and he 
throws it into drive and tries 
to run over as many people 
as he could. He ran over 
Chris, he ran over Barry, 
the drummer for Candy 
Snatchers, Matt flew over 
the hood, | didn’t know 
what the fuck was going on. 
| wasn’t in the way of get- 
ting run over, all | saw was 
like girls, and my friends, 
and people just getting like 
ran over by this screaming 
car who floored it and 
smashed into our van and 
all this crap. | didn’t even 
know if people were alive 
or dead so | pulled out my 
gun and was going to try 
to shoot out his tire and | 
fired one shot, nobody else 
heard it, it was kind of 
weird. We got lucky nobody 
heard the gun shot, it was 


enough to like stop the in- 
cident, and they left, and 
that was it. It’s not like | 
went ballistic with my sub- 


machine gun. 

Billy: Jocks at burrito 
houses beware! 

Bradly: It was just more of 
a life threatening situation, 
it's not like I’m some gun 
freak. 

Rick: So where did you get 
run over? 

Chris: | don’t know exactly 
what happened, all | know 
is he was coming at me. All 
| know is my knee and my 
shoulder were messed up. 
Rick: You think you could 
like possibly create some 
bone spurs and win a big 
settlement? 

Chris: That’s gone and 
done unfortunately. | got 
$500 from my insurance 
company. 

Rick: How long ago did this 
happen? 

Bradly: In April, it hap- 
pened last month. It hap- 
pened on the 17th of April. 
Rick: As long as it’s within 
six months you could get 
some bg money out of this. 
Chris: If only | could. 
Jeff: We do need the big 


money. 
Rick: Alright, well, | guess 
that’s about it. Are there 
any last words? Life phi- 
losophies from either the 
Harlots and/or the Weak- 
lings? ; 
Zed: Be careful when 
u're buying transmitters. 
illy: Oh yeah, look for the 
Harlots and the Weaklings 
on tour sometime in the fu- 
ture. 
Rick: Well, that wraps it up, 
O.K., thanks guys. 


MY ANSWER 


BY THE ANGEL OF DEATH 


[ DEAR READER: The following is a satirical 
and attempted humorous look at an article written in 
the last program guide by our late program director 
Rick Ele. His article, entitled “Reviews”, was a piece 
that garnered much criticism among fellow KDVS 
members as well as listeners. The following article 
is an attempt to show you how this previous article 
should have been written. Remember, there is no 
room for hate and self-pity here at KDVS. We all 
just want to have fun and live a little. Lighten up! It 
may be useful to read the original article in order to 
get the full effect of this one. Thanks...and don’t be 
mad!] — 


Don’t bug me on the air if all you want to do is 
complain that I play the Cro-Mags too much. Life is 
too short listening to shitty music and lord knows | 
know what is not shitty and what is shitty; my life! I 
don’t have time to play second-rate hardcore - only 
the finest bands like Monkey Crap. Do you know 
how much research it takes to do two hour set of 
hardcore polka recorded in basements all along the 
eastern seaboard of upper Poland? Is the result of 
this effort (uncontrollable pain) not good enough for 
you? What’s preventing you from listening to 
Dezerter? Not me. You’ve got it on double 7” 
somewhere...find it! 

Don’t bother me while I’m cueing up crappy four 
second songs on three sided vinyl if all you want to 
do is attack my stomach and threaten my eating hab- 
its. There’s three other people out there listening - 
and two are relatives. I can’t make everyone happy. 
You may think it’s a travesty of justice when you 
hear oil induced rabbits in labor on Saturdays at mid- 
night but my mom happens to love hearing rabbits 
give birth live on KDVS. If you really want to snuff 
me out come to this police state (boo-hoo) here in 
Davis. See if you can get those weapons past my 
grandma at the front door. Everyday I’m eating 75 
cheeseburgers. Everyday I’m laying on the couch flip- 
ping the channel back and forth and back and forth. 
I’m ready for you. I can still run a 7.3 in the 40 yard 
dash. Three years of school (bad grades, angry pro- 
fessors, and college women scowling at me) has hard- 
ened me. I should be able to adequately defend my 
decisions with my odor, but my fists? Heck, I’m too 
fat to care. 

Don’t call me during my show asking when your 
band can play in Studio A. If you’re good enough, 
the program director probably won’t get back to you 
because he hates good bands. And if he doesn’t call 
you it’s probably because he’s too scared running 
around Davis all paranoid that someone’s going to 
kill him. What a freak. And he probably won’t call 
you back if you sound like Diskonto, Kommunity 
FK, Von Boom, Disarm, or Coche Bomba because 
they suck and he knows it. I’m telling you now that 
you suck. Don’t make me say it to your face because 
I’ll probably mess myself. And if your worthless band 
(I should know worthless) managed to elude the pro- 
gram director’s crappy-band-that-he-plays radar sys- 
tem don’t get too comfortable while you’re down 
here. When a KDVS member orders you to extin- 
guish your cigarette, do so immediately - in his face. 
Smoke damages our irreplaceable Swedish hardcore 
vinyl and expensive audio equipment. Just because 
you opened a show at the Loft on Tuesday night, you 
think you’re a star? You don’t deserve hospitality, let 
alone a professional sound-mixing job. Our more than 
capable sound engineers always do their best with 
what you’ve got, and if you sound like crap live on 
the air then you’ll probably get played twice an hour 
on the program director’s own show. It’s simply be- 
cause he is a sad excuse for someone with musical 


knowledge. KDVS is not your stepping stone - but 
it is a free place to play Bi-Hatch! 

Recently all of the pressures have been mount- 
ing. As our list of general staff members grows, the 
KDVS programming department becomes increas- 
ingly inept. As our listenership grows (from 3 to 4 
maybe even 5) so does the political responsibility 
(huh!) of our program director. The only thing that 
isn’t growing (and shouldn’t) is his stipend of $28/ 
week. I mean, how is he supposed to stay sane on 
$0.70/hour for a job that should take place the last 
two weeks of each quarter. Cigarettes are expen- 
sive - give a guy a break could ya! 

Oh yeah, my life....what a tragedy. I was virtu- 
ally fat until the age of eight, lost my grandfather 
before he could feed me morsels from his plate, went 
to fourteen schools in one year thanks to stupid par- 
ents who joined the armed forces, got shot with a 
very hard rubber-band during my fifth grade year, 
wrecked my first Schwinn just a month after a de- 
luxe paint job thanks to a discarded refrigerator on 
the side of the road, and I got robbed with a ball- 
point pen by M.C. LMNOP and his thugs from 
Vallejo. Then I went to college in Oregon (please 
pity me) with nearly a full scholarship for whining, 
but I lost the $25 due to a technicality (Uncle Sam 
chose me for the position of boy-toy in the ROTC, 
a position for which I should have never applied). 
So I had to leave my paradise before my first year 
was over. While commuting to community college 
in my nearly mint BMX, I ran into some trash cans 
which were illegally placed in the pitch of a curve. 


The bike was totalled, I only had a bike seat left, and 
somehow the owners of the cans concluded that I 
was at fault despite the fact that I had been sniffing 
glue and thought the cans were big fluffy pillows. 
Under duress, I purchased a unicycle that developed 
several spoke problems every other day. I became a 
victim of a drive by cola splashing coming back from 
school one day. When I saw the culprit brandish the 
soda, I opened my mouth in hopes of guiding it into 
my mouth. Instead it bounced off my head and 
splashed all over my German techno/industrial/goth/ 
hardcore shirt, my favorite! Weeks later I nearly got 
mauled by a lunatic squirrel wearing a beeper dur- 
ing my paper delivery. I killed the varmint with a 
piece of pizza I had in my pocket, prompting the 
police to confiscate it. Damn, no dinner! 

The year only got crazier - and I only got whinier. 
I’ve been the victim of several violent crimes - diet 
cola when I clearly asked for regular cola, no onions 
on my burger, and only two burritos when I requested 
sixteen were only a couple of my problems. The first 
two are long stories culminating in severe heartburn 
thanks to the fact that I had to walk from 8th Street 
to Mace Blvd. I was laughed and stared at during a 
paper delivery by two hat wearing creeps. When I 
identified one of the suspects, his eighteen homies 
present at the scene vowed revenge. For two weeks I 
was followed, harassed, and made fun of by these 
ruffians on several consecutive workdays. Do you 
know how hard it is to deliver the Sunday edition 
while being chased by six midgets dressed as clowns? 
Not easy, let me tell you. Well, at least I got a girl- 
friend after that ({ highly recommend mail-order 


brides, they rule!) Unfortunately my bike got towed 
from her apartment complex the first time I stayed 
over. It seems if you leave a bike at a dump site people 
think it’s fair game to take it. Unbelievable! We broke 
up a week later...well actually they took her back 
because I made her make me food every waking hour 
of the day. I was a hungry man! But at least I wasn’t 
continually plagued by bike problems. My first moun- 
tain bike - as hokey as it sounds, was my dream bike 
- served its purpose until it was gutted by an inten- 
tional wrench dismantling. This is the latest blow in 
a string of property loss or damage that began when 
I moved into a cardboard box with thirteen people, a 
manx cat, and a can of overly ripe tunafish, of which 
only the cat had respect for anyone’s personal prop- 
erty or feelings. I’m the only one that keeps the place 
clean and dignified, but the rest of the roomates an- 
tagonistically make the place a revolting mess of a 


box. Is it enough that they have managed to break 
my clock radio, blow out my 5 watt speaker, break } 


my unicycle, lose my leather cod-piece and my fuzzy 
hammock? Also, someone stole a quarter out of my 
shoe and managed to break my poop flavored beer 
mug. The demolition of my mountain bike - the af- 
termath of a party that got out of control - arouses no 


| 
| 


sympathy from the host of the party. Please some- } 
body pity me - I’m worthless. He was more concerned } 


about the whereabouts of his luck socks - those things 
that give the box (my home) its oh so unique smell. 
I’m out a $35 mountain bike, I’m out a job deliver- 
ing newspapers without a bike - but no one really 
cares or helps (except for Todd who gives me daily 
massages). No one from the KDVS family, no one at 
the house, or my three listeners. 

At the house, when I grieve over the bike, every- 
one rolls their eyes and says “You’re always com- 
plaining about this place.” Yeah, I say, but it’s what I 
do best because it’s what I do most. Please pity me. 

At KDVS, where I recently brought down twelve 
tootsie-rolls that were stolen by a certain Friday DJ 
who then lied about it (damn Pirate), people really 
do have other things to worry about (especially me 
because I’m so paranoid) - school, part-time jobs...etc. 
But other people spend a great deal of time devising 
schemes for getting me fired because I’m sure they 


have nothing better to do; I don't, I mean, I have time — 


to write this long ass article that says nothing and 
belittles everyone. Besides, without me looking out 
for you, the quality-craving listener, these dissenters 
would play the same bands every week of their show. 
I’ve been here almost 18 months - everybody’s do- 
ing this, I know. These are the old dogs that won’t 
open their minds to new tricks which some of our 
eager trainees (you know, the ones who are scared to 
talk on the mic) are pioneering, thereby putting the 
complainers to shame. They’ve probably learned ev- 
erything they know about music and on air skills from 
old DJ’s, but they’re new so I can mold and scar them 
into doing things my way. In everything I do to help 
KDVS, there’s always someone (in my head) detract- 
ing the effort, and there’s rarely any pats on the back. 
Won’t somebody tell me I’m good? Pity me. I car- 
peted the entire station on my hands and knees -cut- 
ting the carpet with a $.50 razor blade which I bought 
with my own money, but no one says thanks. Some- 
body, anybody...I need a hug. Rather, some comment 
on a minor flaw on a certain difficult semicircular 
cut. A few have even complained about the bright 
orange color. Oh please help me! Our old carpet was 
a thin layer of sheet metal full of rusty nails, tar and 
marmalade. The seam job looked like a monkey put 
them in (oh wait, that monkey was Todd); half of 
them were ripping apart. I thought it was inconceiv- 
able that anyone would complain about the new car- 
pet. Todd and I single-handedly remodeled the sta- 
tion with ducktape and chewing gum. Now it is an 
aesthetically pleasing place at which we can do busi- 
ness and eat our boxes of Top Ramen (beef or chicken 
flavored) in peace. However, it’s not nearly enough. 
Rather than compliment our efforts (1 need love 
people), the KDVS negativity wonks (I don’t know 
what it means but it sounds punk) complain that our 
desks are too messy because we are too lazy to clean 


OBLIVIANS) OBLIVIANS! | 


favorites ‘| by these swank new discs from these Memphis 
f masters o’ blastin’ boom! Here's their 16-cut 


new LP/CD, "POPULAR FAVORITES", which we are 
heralding as THE goddamn R&R platter by which 
all so-called "R&R" shall be judged! 


PLUS: Annuda chunk o’ spew in the form of a 7" single, 
consisting of 3 non-Ip cuts, the too-dirty-fer-LP-inclusi- 
on results of a NO-fi "session" in a KungFu palace: 
"STRONG COME ON/LET HIM TRY/BLACK SEPTEMBER" 


LYRES "EARLY YEARS" 
CD IS OUT AT LAST! 


out soon: 


qLOS ASS-DRAGGERS 


PPS Tia a '\:1:) axe) 18), ( Re eee) | Swampy rockin’ C&W/TexMex/ 
muri acute to ata le | R&B outta Hamburg/Loosiana! 


THE REVELATORS cebut 7": "SERVE THE MAN/ CRAWDAD". 


Mighty bold high-octane distorto boom wail from these Missouri howlers! 


"BACK FROM THE 
GRAVE" VOL. 8! 


36-song double-Ip or 
32-song CD of raw 66 
snarl-punk scree! 8 years 
in the making baby 
- and WORTH IT! 


"GARAGE PUNK 
UNKNOWNS VOL 8" LP 


18 cuts o’ prime teen punk 


GARAGEBYNK'vovume 


VOLUME 
er 


44 


Nee een 


COUNTRY TEASERS USA 
TOUR in FALL 1996! 


T-BIRD PARTY! 


er 
> 


Sick C&W 


insanity! 
a) i S 
LP/CD | hm oe ee eee 
Drunk R&B! | gage = Ds ROCK wos, Pun THUMP. 


& more: "BACK FROM THE GRAVE" LPs 1-7, CDs 1-4, "GARAGE PUNK UNKNOWNS" CDs Parts 1&2, 

"LAS VEGAS GRIND" LPs 1-4, CDs 1 & 2, "SHAFTMAN' LP/CD, "JUNGLE EXOTICA" LP/CD, SQUIRES LP, 

"SIN ALLEY" LPs 1-4, CD Part 1, "STRUMMIN MENTAL’ CDs 1 & 2, "LOOKEY DOOKEY!" LP, 
“TALKIN’ TRASH" LP,"LOOKEY/TALKIN TRASH" CD, "HO-DAD HOOTENANNY" LP 


MAILORDER: ADD POSTAGE!!: I to 8 items via UPS $4. SINGLE ITEMS via 4th class post: ONE 7": $1.60, ONE LP or ONE CD: $2.10 | 
EGUILED "Blue Dirge" LP $7/CD $10 CHEATER SLICKS "Trouble Man 7" $3 CHROME CRANKS "Dead Cool" LP $7/CD $10 PAGANS "Everybody Hates You" CD $10 jp 
OUNTRY TEASERS 7" S3/10" $6/CD $8 _, "Satan Is Real Again" LP $7/ CD $10 FIREWORKS "Set The World..." LP $7,/CD $10 DM BOB & DEFICITS "Bad W/Wimen" LP $7/ CD $10 x 

‘DEVIL DOGS "S/1" LP S7. "Bigger Beef Bonanza” LP $7, "30 Sizzling Slabs" CD $10, "Saturda Night Fever" LP $7 LAZY COWGIRLS "Ragged Soul” LP S7/CD $10, "Frustration" 7" $3 
ORIES "Houserockin" LP $7, "I Know You.." LP $7/CD $10, "Outta Here” LP $7/CD $10 OBLIVIANS "Soul Food" LP S7/CD $10, "POPULAR FAVORITES" LP. $7/.CD $10 “Strong Come On" 7" 
EADCOATS "Earls Of Suavedom" LP $7, "Beach Bums" LP $7/CD $10 MIGHTY CAESARS "English Punk Rock" LP $7, “John Lennon’s Corpse" LP $7, "Surely They Were The Sons...." LP $7/CD $10 
EW BOMB TURKS “Destroy Oh Boy" LP$7/CD $10 "INFO HIGHWAY" LP $7/S10 "PISSING OUT THE POISON" dbl-LP $11/CD $10 BLUES EXPLOSION "Crypt-Style!" LP $7/CD S11 0 


INE POUND HAMMER "Mud, Blood" LP S7_ "Smokin Taters" LP $7/CD $10, "Hayseed Timebomb" LP $7/CD $10 TEENGENERATE "Get Action!" LP $7/CD $10 LOS PRIMOS 7" S3 fee 
‘RAUNCH HANDS "Payday" LP-S7, "Have A Swig" LP S6, "Fuck Me" LP S7/CD $10 "JUNGLE EXOTICA” LP $7.50/0D $12 "SHAFTMAN" LP S8/(D S12. "LOOKEY DOOKEY!" LP $7.50 Fy 
FSTRUMMIN MENTAL" (Ds | & 2: $12 each SQUIRES "Going All The Way" LP $7.50 "LAS VEGAS GRIND" LPs 1-4: $7.50 each/ CDs 1 & 2: $12_each LYRES "Early Years" CD $10 
BACK FROM THE GRAVE" LPs 1-6: $7.50 each, Double-Ps #7, #8 $12each, CDs 1-4,8 8: $12 "SIN ALLEY” LPs 1-4: $7.50 each/ CD Part 1: $12.00, “TALKIN” TRASH" LP $7.50/CD $12 jie 

AGE PUNK UNKNOWNS (Ds Parts 1 & 2: $12 each, VOL 8 LP $7.50 "GOD LESS AMERICA" LP S7.50/CDS12__—“T-BIRD PARTY LP $7.50/CD $12 HO-DAD HOOTENANNY!" LP S7 ium 


CRYPT has MOVED! YEP! NEW ADDRESS: 1409 W MAGNOLIA, BURBANK CA 91506 FAX (818)567-1260 


Le 


DViation 


DYINIGEGQRA 


by Jeffrey Fekete 


_When the FCC banned tobacco 
ey from broadcast advertising in 
1971, it merely redirected millions of pro- 
motional dollars into newsprint, magazines, 
and most notably...special event marketing. 
The Marlboro Man may have been banned 
from riding across the tube in a thirty sec- 
ond spot but that didn’t stop Phillip Morris 
from decking out an Indy race car in red, 
black, and white to s bed across the same 
screen. In fact, the feds recently slapped 
Madison Square Garden for positioning to- 
bacco brand signage at the scorer’s table 
during New York Knicks’ games. Seems 
the Garden officials were providing detailed 
reports to the sponsor of the total time the 
signs were appearing in game broadcast 
camera shots. 


nrecent years, the tobacco giants 
have also shown a taste for sponsoring live 
music events. In 1990, I made a trek to 
Monterey Bay Blues Festival and came 
away with a free Benson and Hedges t-shirt. 
“The Biggest Blues Celebration Any- 
where...’ the shirt proclaimed, and with no 
date or venue listed, it could have been, and 
pore was, doled out at countless major 

lues events across the nation. Also up for 

rabs were free caps and Benson and 


Camel is road tripping this summer with 
Sony Watchmans and CD players, Panama 
Jack sunglasses, and other assorted good- 
ies ES can earn by collecting “Camel 
Cash” proofs of purchase. There’s one 
more ingenious benefit however. Camel 
has struck a deal with Ticketmaster to of- 
fer $25 girt certificates for any event mar- 
keted by the gigantic box office computer 
network. Now a teen girl is just a hundred 
Camel Cash “C-notes” away from that cov- 
eted Alanis Morrisette ticket. 

Perhaps it’s premature to knock 
big tabacco for being sophisticated about 


luring the young. Consider Skoal, the: 


smokeless and consequently more health 
alternative, deciding to run full page ads 
for its Rock the Smokies concert in July. 
A free ticket in exchange for a postage paid 
reply card was built into the aoe erate 

lan. The huge festival at the Forks of the 

iver Entertainment Sa in Newport, 
Tennessee features Hank Williams Jr., 
Travis Tritt, Charlie Daniels, Little Feat, 38 
Special and The Marshall Tucker Band. 

ow there’s a macho lineup for a chewin’ 
man. A kick ass, tough truck driving, in- 
dependent sort of man. Picture some 60 
year old VP of Marketing at Skoal figgerin 
that he’d advertise to some young men who 
wanna rock out and spit. 


“Get me an ad in one of those slick music 
magazines”, our mythical executive must 
have said. 

“Well, here’s one with a demographic pro- 
file hat skews toward wenrivamernine 
men”, replied the all too eager to please 
underling. 

“Whazzit called, son?” 

“Details, siz. They cover all kinds of mu- 
sic. The newest issue review Smashing 
Pumpkins, The Ramones, Everclear, and 
Marilyn Manson”. 

The exec’s face scrunched in puzzlement. 


Dage 


“About 40,000 dollars, sir”. 
“Sheez, we got that easy. Book it!” 


Jeffrey Fekete is a KDVS volunteer, local 
advertising executive, and non-smoker. 
His “Media Mind Game” website contri- 
butions can be found at www.kdvs.org 


My Answer continued from page 10 


it up ourselves. How dare they! We have to compli- 
ment each other because we’re the only ones who 
care. Pity me. Moreover, this program guide you’re 
reading right now was put together basically by three 
people - me (that’s right), Todd, and some guy named 
Ted. Inevitably, staff members will whine (hey, that’s 
_my job) that the guide isn’t representative of the sta- 
‘tion as a whole (but more likely because it came out 
8 weeks into the quarter). Well how can the guide be 


y:. truly representative if its assembly was done by the 


only people who know what to do - me and Todd ( 
but mostly me). We emphatically asked for help at 
‘ several staff meetings, but no one was willing to help 
us during the optimum working hours of 3 AM to 6 
! AM! That’s when we work people. In this kind of 
-environment, how do you find any support for a 
whiner like me. Pity me - I’m....ahh screw it! 

And I really shouldn’t gripe at you folks. I sin- 
cerely want to thank the three of you that listen to 
and support KDVS except for those of you in my 
Fhead trying to kill me because your favorite DJ didn’t 
‘get his usual slot or his show got cancled...leave me 
‘alone mom! If you homicide-bluffers boycott my 
‘show from now on I don’t care. I’m too busy whin- 

ing to care. 
|. The stress of my crazy life coupled with the stress 
I create of this job at KDVS has boiled to the point 
that I almost went on a homicidal rampage when the 
lady at the coffee house didn’t put pickles on my 
_ sandwich. I’ve become increasingly anal to even the 
' slightest inconvenience. As I have become more sen- 

sitive to such brash stimuli, I can hardly care about | 
the consequences of my brash reactions. Today I even | | 


messed myself for no reason while thinking about | | 
‘the DJ that was on the air at that very moment. I 
fhardly consider how these reactions affect other 
|people, or even myself (yeah, me again). After the 
lack of pickles, Todd had to stop me from karate- 
kicking my sandwich into a pulp of bread. 
Surely now you can understand why I’ve got no 


Then he just smirked and exclaimed, “Hell, |1ife now. So, from now on, when you call the request 


I only recognize a couple of those names. }\ine on the air, give me a good request and make me 
Guess I’m just out of touch with these young {feel loved. | hurt! You may think you’re really scar- 


folk.” He paused momentarily and then 


edges. cassette compilations. Tens of asked his assistant, “Aw, what ’s a full page 


thousands of dallare worth of these free 
advertising specialty items along with free 
sample cigarette packs were passed out 
quite randomly that year. In subsequent 
years at Monterey, Benson and Hedges con- 
tinued to have a high profile, but somewhat 
more muted presence. Distribution of free 


cigarette packs was limited to a booth area. } 
Fewer promotional items were handed out. §, 
Regular patrons of the event had begun to } 
cl pot about title sponsorship by a prod- f 


uct that was killing millions including some 
of the very blues musicians actually head- 
lining the shows. 

Of course, these are just the folks 
individual cigarette companies say they are 
after - older, existing smokers who might 
consider switching brands. In this scenario, 
Winston, Marlboro, and Kool are just slug 
ging it out to steal market shares within an 

_aging and continually shrinking (dying) 
pool or smokers. That must be why Joe 


fun us anyway?” 


OX Void, 


‘ing me by giving me a death-threat, but letting me 
live seems like more punishment than death, doesn’t 
it? Couldn’t you please, for the love of humanity, for 
the world itself...couldn’t you please pity me! 


we ay a 


KDViationS 


Two LA Bands Above The Smog 


Tito ‘o Tito Band 
@eeeeeese 


Sometime around the middle of June 
these punk rock thugs came down to 
KDVS lookin’ to play live on the air. 
Both the Tito “O Tito band (from L.A.) 
and Leapfrog Society (from Las Vegas) 
were on tour and passed through Davis 
to play live on the air in Studio A. Af- 
terwards, an on-air conversation was 
struck up with both bands. For lack of 
space, only the Tito 0’ Tito interview 
was printed. ... 

Todd: ..To clear everything up for ev- 
erybody, we're interviewing Tito O’ 
Tito band from L.A. 

Tito: Todd’s paying us a lot to be here. 
To: Yeah, paying you without money, 
with uh.... 

Ti: ...Gratification. 

To: We’ll work that out later.. Any- 
how, say some stuff about yourselves... 
what are you about...and being from 
L.A., so you MUST suck. 

Ti: Uh huh. 

To: INTRO..INTRO! 

Ti: To what? Ask us a question, this is 
a BAD INTERVIEW. My name is Tito 
and I sing in the Tito O’ Tito band. | 
named it after myself... don’t ask me 
why!! People ask us why we named it 
that all the time, but I’d rather know 
why, “Leapfrog Society?” It’s pretty 
obvious that | named the band after 
myself, but how do you get aname like 
LEAPFROG SOCIETY? I hear that 
name and I’m like “these guys suck!” 
When you see’um live, this band is ter- 
rible. WE’RE GONNA HAVETO SIT 
THROUGH THIS FOR LIKE, EIGHT 
MORE DAYS, GOLL DANG! 

To: Yeah, yeah, we’ll save that for the 
Tito O’ Tito vs. Leapfrog split 7-inch. 
Ti: This is not only a rock’n’roll tour, 
but it’s also a basketball tournament, 
even though WE LOST... some sort of 
cheating and someone’s PUTTING 
HANDS IN FRONT OF MY FACE 
AND THEY SMELL. 

To: It’s bad, I can’t stand it, I’m get- 
ting a headache! 

Ti: Someone else talk besides me be- 
cause I was just told that I’m homo- 
sexual. 

To: Would they allow this on KXLU 
[L.A. college radio station]? 

Ti: Allow what?!! I'll tell you right 
now this station kicks KXLU’s A 
double S [‘‘ass’”’]. 

To: We should make that into an an- 
nouncement. Ti: Okay, here goes, 
“Hey this is Tito O. from the Tito O’ 
Tito Band from L.A.. I'll have to say 
that KDVS 90.3 fm in Davis really 
kick’s KXLU’s ass, and KUCI’s, and 
all those other crappy-assed stations in 
L.A.” 

To: Alright, time for your little moment 
in the sun in the Sacramento Valley area 
... there’s tons of people out there who 
wanna know all about your band... 
Ti: | BET, | BET THERE ARE. 

To: How do you differ from all the 


swill in L.A.? 

Ti: We are just better, A; and B, we 
take our religious beliefs seriously. 
To: Are you lookin’ to get on a major? 
Ti: Yeah, right now my goal is to play 
some sort of awards show because 
that’s where you get the most exposure. 
To: So what kind of material do you 
have out on vinyl or CD... 

Ti: We have the Pentagram on the palm 
double LP, the 666 triple 7-inch, a split 
with the Fishsticks, and also the “Anton 
Lavey Is My Hero” 8-track. 

To: What are all your songs about? 
Ti: Well... SATAN OBVIOUSLY, 
come on! 

To: Look, I’m only answering the ques- 
tions... 

Ti: YOU ARE ASKING THEM! 

To: Ah, yeah, I have a set list I go 
through with every band... I’m not lis- 
tening to your answers, only asking the 
questions. 

Ti: Fine, ask me the next set question. 
To: So how did you get the name ... 
FYP [sarcasm]? 

Ti: Can I tell you all the bands in L.A. 
THAT SUCK? 

To: Yeah! 

Ti: FYP, Armistice, Total Chaos (they 
REALLY BITE), Rosemary’s 
Billygoat, The Fishsticks [goes on to 
list every L.A. band, just to list them]... 
everyone but us. 

To: Are there any that rival you? 

Ti: Oh God, NO. You saw us... 

To: It was pretty entertaining... 

Ti: So, what’s the concept of this new 
7-inch record? 

Ti: This guy [Tito, pointing to the guy 
on the cover of their new 7-inch, 
“Rude, Crude, and Socially Unattrac- 
tive’’] on the front is dead; his name is 
Max, it is dedicated to him, I’m not 
freakin’ joking, I’m not joking--I 
wanna say something about it to make 
everyone run out and get it. 

To: Run? Do people run in L.A.? 

Ti: Yes,... let me tell them the explana- 
tion of this song on here. Ah, we met 
this guy in Bakersfield after we played, 
this huge 7-foot tall, 427 Ib guy. He 
was really getting into to what he was 
saying, like, “ya know, the government, 
they’re always screwing with you 
‘cause they want us to drink and drive; 
OTHERWISE THEY WOULDN’T 
PUT PARKING LOTS IN BARS, 
MAN.” Then he tells us this story, this 
awesome story. And I’m going to tell 
it as if | were Dave Thomas. I’m go- 
ing to go into character mode now as 
Dave Thomas. Get ready. [pause] 
“When I was in jail they sent me down 
to the jail shrink, man. The guy sits 
down and he’s all, ‘Daaaave, what 
would yooou do if a train came crash- 
ing through that wall and was headed 
straight at us?’ So I said, ‘Well, DOC... 
1 would jump ‘out of my chair and 
PULL OUT MY RAY GUN AND 
BLAST THAT TRAIN TO BITS!’ He 


- said, *Well, Daave, where did you get 


that gun???’ .... THE SAME PLACE 


YOU GOT THAT. FREAKIN’ 
TRAIN!!” And then he said he used 
to have a white power tattoo, but his 
grandma made him take it off. ° 


Later during the Leap Frog Society In- 
terview Tito mysteriously pulled down 
his pants/underwear and pressed him- 
self up against the opposite side of the 
studio B broadcast booth. We wish Tito 
luck with his-band and life in L.A. 


Bobsled 


Interpretation 
by Todd Urick 


T: We’re talkin’ to Bobsled from LA. 
Why don’t you introduce yourself. 
How many are in the band? 

B: There’s 4. 

T: I only see 3. 

B: One of us is missing, one chickened 
out. She’s reading MRR in the other 
room. There she is! Chicken, Weener 
Dog. 

T: Names and stuff. 

Mia: I, Mia, play guitar. 

Judy: I’m Judy, I play drums. 

Jula: I’m Jula, I play bass and sing. 
T: How do you typify your music? 
Jd: It’s in the punk department. 

T: I heard your CD a months... when 
did it come out? 

M: The CD came out February. 

Jd: Valentines day... the 7” came out 
last summer. 

T: So you been together a while? 

M: Well, this lineup’s been together a 
little over a year and a 1/2. Before that 
we had boys. Now it’s all girls. 

T: So, you exterminated that boy side? 
Jl: It wasn’t on purpose, it just kinda 
happened that way. 
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Ji: Em from LA. 
Patricia: I grew up in the south part of 
the planet. 
M: I’m from LA county. 
T: What did you listen to? What did 
you say was like the best? 
M: Too many things. 
T: That influenced your band? 
M: Patti Smith, not that influenced this 
band, it inspired me to want to play. 
Jl: I'd say the Candyman, Sammy 
Davis, Jr. was my first record. That 
was my big inspiration. 
Jd: Captain and Teneal was my first 
record, can you believe it? 
M: That’s a good one! 
Jl: From Captain and Teneal to X is a 
really big jump. 
Jd: X was areally big part of my life. 
M: I'd say Black Flag definitely, 
changing my life, the Germs, chang- 
ing my life. Now we’re big fans of 
Cows because they are the best band 
in the world. 
T: What bands do you like in LA? 
Jl: Red Flag, Shoegazer... 
T: They just got signed didn’t they? 
Jl: They’re a great band. 
Jd: I don’t remember, we’ve been. gone 
for a week. ’ 
Jl: There are finally some really good 
bands in LA. 
P: Longstocking is really good. 
T: What label is your CD on and how 
did you get that? 
M: It’s on Tacklebox Records and the 
way we got it, is I had a friend that 
worked for Cargo and he had his own 
label called Headhunter and now he’s 
got another label called Tacklebox. He 
just showed up at one of our shows in 
San Diego and he really liked the band. 
T: Are you on tour? 
Jl: We’re on tour with F.Y.P. and But 
Alive. 
Jl: We’ve been playing basically ev- 
eryday for the last 2 1/2 weeks. 


Jd: It’s better. 

T: Do you get stereotyped as a grrrl 
band? 

M: Yes, sure. 

T: I don’t like a lot of LA bands cause 
most are trying to get signed to labels. 
Jl: It’s true. 

T: So, what’s your philosophy? 

M: Play good music, have fun. 

T: What did you listen to? Did you all 
grow up in LA? 

Jd: I’m from New Jersey. 


T: So, where’s next? 

Jl: Eugene and Portland. 

T: Is the response good so far? 

Jd: We’re having a lot of fun, it’s been 
really good. 

T: What do you do when aren't play- 
ing music? 

M: | tell people what to do. 

Jd: Mia’s a balloon peddler, but won't 
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by Denise Clarke 


So, on Sunday June 
23 of the year 1996 I 
interviewed the band the 
Third Sex in San Jose. 
I have loved this band 
for over a year but this 
was the first chance that 
I got to see them live. 
If you weren’t there you 
missed a long but amaz- 
ing show so I won't rub 
that in any more. It was 
very kind of them to talk 
because they had played 
two shows that day and 
were getting ready to 
drive back to their home 
base in Portland. Be- 
sides being rad musi- 
cians and singers, hav- 
ing charming personali- 
ties, and. being way fun 
to talk to, they were 
plenty of fun to look at, 
too. Sounds like a pack- 
age deal to me! The 3rd 
Sex will soon rule your 
world, too. So, here fol- 
lows the insanity that 
srent Ons Ai. ce 
Denise: I’m Denise and 
this is..... 

Trish: This is Trish 
(guitar, bass, vocals). 
Denise: Pcyton’s in the 
van. 

Peyton: Hi! (bass, gui- 
tar, vocals). 

Drummer Killer joins 
us later. 

Denise: How have you 
dealt with the hype? 
Have you been aware of 
it, like that you have 
this great hype of being 
the next big hope, the 
big thing, the big deal? 
Trish: Have you been 
talking to Peyton’s par- 
ents? (laughter) 
Peyton: Oh my god. 
(laughter) 

Denise: No, actually 
when the 7” came out 
it was crazy all the re- 
quests we got. 

Trish: Oh my god. 
Denise: Third Scx is 
the big thing. Even last 
night at Gilman cvery- 
body was talking about 
how Third Scx and the 
Vegas Beat arc going 
to be the next big decal 
Te Rae 

Trish: That’s rcally nicc 
to hear. 

Peyton: | had no idca. 
Denise: You're such 
talented musicians and 
singers and stuff. 
Trish: (nervous laugh- 


. long? Docs 


_ NEED I SAY MORE? 


ter) 

Peytom: Shucks. 
Denise: Scc, they’re so 
humble! 

Trish: What should we 
say? 

Peyton: I don’t know. 
Denise: What about the 
album coming out on 
Chainsaw? 

Trish: Well, that’s a 
very exciting thing that’s 
coming out. 

Denise: Is it recorded? 
Trish: It’s already re- 
corded. We recorded it 
in January with Donna 
(Dresch). She was so 
great, and such an in- 
spiration. She recorded 
us in Olympia and it 
seems like a very long 
time ago now. It fecls 
like it’s already out 
‘cause I listen to it 
(laughter) I’ve listened 
to it enough. I guess it 
will be out in carly Sep- 
tember. It was going to 
be called ‘Getting To 
Third’ (much laughter 
all around) but then we 
thought no, maybc it 
should be ‘Card Carryin’ 
like a card carryin’ Ics- 
bian. ’'m excited; we're 
all excited about it. 
Denise: How many 
songs? 

Trish: Twelve songs. 
Denise: Rad! How 
it crack 
thirty minutes? 

Trish: Just barcly. 
Denise: What about the 
whole lesbian in rock/ 
queercore thing? I can 
tell you’re really proud 
to be a part of that. Do 
you fecl that it’s impor- 
tant to maybe be morc 
vocal to inspire other 
kids? 

Trish: Absolutcly! We 
try to make every show 
we play a queer show. 
Even if we’re the only 
queer band we’re like, 
‘Yes! Welcome to the 
quccr show!’ and 
everybody’s like, ‘Oh, 
it’s a queer show.’ I just 
think it’s really impor- 
tant because I think that 
a lot of times, especially 
in mainstream culture, 
there’s a tendency to 
like, you know, maybe 
there’s a rumor that so 
and so’s gay but you 
don’t really know and I 
think that’s really weird. 
For instance, Ellen 
DeGeneres, we totally 


loved her. We've totally 


like worshipped her, 


she’s so funny, but she 
won't come out and say 
she’s a lesbian, and that 
kind of pisses me off. 
Peyton: She loses 
points for that. 

Trish: She totally loscs 


brownic points, you 


know. 

Denise: It’s like Jodic 
Foster (much agrcc- 
ment). Evcrybody 
knows! Just say it be- 
cause it docsn’t matter. 
Trish: There’s nothing 
to be embarrassed 
about, and it’s not go- 
ing to f*ckin’ hurt your 
carecr. I know that for 
me when I first started 
playing music the whole 
reason was that like it 
was so important for me 
to be out and totally not 
hide that part of my life 
in any way. 

Denise: So how old are 
you? 

Trish: I’m twenty two. 
Peyton: Twenty three. 
Denise: Wow, 
youngin’s! 

Peytom: Killcr has a 
mystcry age. 

Trish: Killcr broke 
thirty minutes (much 
laughter). 

Denise: How do you 
fecl about bcing sex 
symbols? All the girls 
have the hots for you. 
I’m not kidding. 
Trish: For Pcyton you 
mean! 

Peyton: [I’ve heard 
girls—cverybody has the 
hots for you Trish. 
Trish: No, it’s not 
truc.....Well, Pll just Ict 
it be known that if any 
girls want to flirt with 


mc, that’s absolutely 
fine with mc—I could 
usc a date. 

Denise: I just had a 
question and it slipped 
my mind 
Trish: You were going 
to ask me for a date? 
Denise: No, well if you 
didn’t live in Portland, 
maybe, but that’s a long 
drive. Oh yeah, ‘Peyton 
Versus Your Boyfriend’ 
(a Kaia song) what’s 
that all about? 
Peyton: That was so 
long ago. That was just 
some weird thing that 
came out of my mouth 
when I was talking to 
Kaia. She was like, 
‘What should we call the 
song?’ and I was like 
‘Call it Peyton Versus 
Your Boyfriend’ and lo 
and behold, there it was. 
Denise: So arc you go- 
ing to have a big she- 
bang when the record 
comes out; a big whirl- 
wind tour? 

Trish: Actually, now 
that you ask..... 
Peyton: Since you 
ask..... 

Trish: Ycs, we're go- 
ing to be touring the 
country again in the fall. 
Probably late September 
until November. 
Denise: Evcn though 
Sacramento is totally 
lame, you should come 
play there because it will 
be fun! 

Trish: We would love 
that. Do you know a 
band called the 
Phlegmings? Thcy to- 
tally came to our show 
in Missoula, Montana, 
last year and played and 


totally stood by us and 
wound up getting beatin’ 
up outside the club. The 
Phlegmings totally 
rulc—I love those girls. 
_[At this point the inter- 
view was winding down 
but then Killer; their 
drummer, appeared. I 
just threw down some 
silly random questions 
off the top of my head 
for her......] 

Denise: Rad drummer, 
how long you been 
drumming? 

Killer: Sixtcen years. 
Denise: Is it fun? 
Killer: Oh Oh!!! 
Denise: Is it fun to 
tour? 

Killer: Oh, that’s the 
best. That’s the best 
part of it all. 

Denise: Do you mect 
a lot of girls? 


_ Killer: Ycah! 


Denise: That’s the im- 
portant thing really, 
huh? 
Killer: That’s part of 
if. 
Now in a completely 
random fashion is their 
closing words to you: 
“Hi Ladies” “Buy T- 
Shirts” “Come Sec 
Us Play And We'll 
Talk To You” and 
most importantly 
“WRITE” If you're a 
fan or a friend or what- 
ever, you can write them 
by simply | doing 
THIRD SEX/ 
PO BOX 14554/Port- 
land, Oregon 97293 
Make sure and tell them 
to play Sac. on their 
tour so I can have my 
date with Trish!!! 
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[Tiny TI m 
Interviewed by Bill Wagman 


On Wednesday, May 22, 1996 [ had the op- 
Portunity to interview Tint Tim via phone here 
on KOVS. [t was a great thrill for me as Tiny 
_ has long been a cultural icon and also just re- 
leased a new cd “Girl” which he recorded with 
one of my favorite bands, Brave Combo. | want 
to thank Ben Arp for transcribing the interview 
and capturing almost perfectly the flow and 
huances of Tiny’s speech. | hope you enioy 
reading the interview as much as I enjoyed con- 
ducting it. Check out the cd too. 


Bill: You first became well 
known about 30 years ago, 
when you appeared on Laugh 
In. That was the first that the 
world heard of you. How did 
that all come about? 

Tiny Tim: Yes, well, first of 
all Mr, Wagman, are we talk- 
ing to the University of Cali- 
fornia? 

Bill: At Davis, Yes. 

TT: At Davis. This is for the 
students there. 

Bill: Yes, the student radio sta- 
tion. 

TT:. Well, this is just as im- 
portant as other radio stations 
because this is the youth of 
tomorrow. And as far as I’m 
concerned, they’re very impor- 
tant and I’m glad you called 
me. I’m sorry, what was the 
first question again? 

‘Bill: Well, my first recollec- 
tion of hearing you was quite 
a few years ago on the Laugh 
In television show. I’m just 
sort of curious ds to how that 
came about. How did you get 
hooked up with Laugh In? 
TT: The audition came in 
1967 when I was in Holly- 
wood recording an album and 
I was there to audition and I 
made the audition. The first 
Laugh In was shown on Janu- 
ary 24th, 1968 and it was a 
smash in the beginning. A 
negative smash, but still people 
were so moved. I was the one 
people loved to hate. But it 
came over so fast and so dif- 
ferently, it did take the coun- 
try by storm. 

Bill: Yeah, it definitely did. 
And it was not too long after 


that your wedding took place 


on late night television. 
TT: That took place on the 
Tonight Show with Mr. 
Carson. At that time he was in 
New York, on December 17, 
~ 1969.. This is still, and I only 
want to say this , not to brag 
or anything, but I just want to 
say that this is still, by record, 


the largest viewing television 
show in the history of televi- 
sion, not just for Mr. Carson 
alone. It was written about 
three encyclopedias, the 1970 
Annual of the World Book and 
also I hear in the 1970 Annual 
of Britannica and the 1970 An- 
nual of Compton’s Encyclope- 
dia. But the thing is that it was 
definitely the largest viewed 
show ever, including satellite 
to Australia. This, well, maybe 
the moon shot or something 
else might have been ahead of 
this, but as far as just a normal 
show on a Tonight show, this 
was the largest viewing tele- 
vision audience ever. 

Bill: I remember that. Then 
there’s been a long period of 
time. in between in which I 
don’t know what you’ve been 
doing. About two and half or 
two vears ago, I know you re- 
corded a CD with the New 
Duncan Imperials and then in 
the last few months, two new 
CDs of yours have come out. 
What have you been doing in 
the interim? 

TT: First of all, with the 
Duncan Imperials, you can 
burn it. That was not one of 
the better ones. But in that in 
period of time, well, I 
shouldn’t say that because ev- 
erything is still a mark, good 
or bad, so I apologize for that. 
But in between that I’ve al- 
ways been trying to make it 
back again. From 1970, ‘68- 
69 was the best year, but from 
1970, when the fall started I 
had.a name, but I was going 
down for the bottom again, 
plus it was worth it to have a 
name, anyway, from 1970 to 
1996. I’ve been looking for the 
next hit record. So, if you want 
to say, Mr. Wagman, that ev- 
ery year was a comeback, 
that’s right. So, from ‘70 to 
‘96 is 26 years I’ve been look- 
ing for the hit record. I don’t 
believe in giving up. Keep on 


trying. I’ve tons of records out. 
Singles, CDs, three albums in 
Australia that still haven’t 
come to this country yet, and 
uh... in other words keep try- 
ing. It’s like a lottery ticket. 
If you lose, you keep playing. 
You may win one day. 

Bill: So, you’ve been doing a 
lot of work in the past 25 years. 
TT: Yes. I have never retired 
because some people have 
been saying that I’ve retired. 
Absolutely not, because I 
haven’t had the cash to retire. 
I’ve been working in smaller 
places, from ‘70 on. Wiscon- 
sin, Florida, in very small 
places, but always working 
because I have bills to pay. 
Bill: Well, that’s good. I know 
that about three weeks ago you 
were entertaining on a cruise, 
is that correct? 

TT: Well, you got your stuff 
right. Yes, the Viking Princess 
boat which sails from Riviera 
Beach, Florida, 4 or 5 days a 
week, straight out to Freeport 
in the Bahamas. Starts out at 
8:30 in the morning, gets back 
at 12 midnight. I was perform- 
ing on that boat for two and a 
half weeks. And then at the 
Holiday Isle, which is a fan- 
tastic beach resort at Isla 
Morada?, Florida near Key 
West, for Mother’s Day. 

Bill: Sounds like fun. 

TT: Oh, it is and I tell you, I 
don’t get paid for this or any- 
thing, but all of your students 
there at the University of Cali- 
fornia, Davis ought to go out 
to the Holiday Isle in Isla 
Morada?. I don’t get no pay 
for this so this is not a com- 
mercial but it’s a great resort. 
There’s a Tiki Bar there, 
there’s a great rum runner and 
it’s a place to see at least once. 
Bill: It sounds like a wonder- 
ful place to spend a holiday. 
TT: Oh, it’s unbelievable. 
Bill: Let’s talk for a minute 
about the two new CDs of 
yours that just came out. There 
is the first one, one of them on 
Sealand Records, which is 
called | Love Me. And an in- 
teresting collection of musi- 
cians on there, one of them that 
is particularly intriguing to me, 
the Depression Medley that 
was arranged and had some 
help from Eugene 
Chadbourne. I’m curious as to 
how you got connected with 
Eugene Chadbourne. 

TT: Well, your guess is as 
good as mine. But in 1993, a 
young man by the name of 
Steve Rubin, he passed away, 
he wanted to record me on 
these old songs. So, he gota 
hold of somebody he knew, 
Big Bob Harper was his name, 
and took me _ out to 
Bloomington, Illinois and we 
recorded the concept in Mr. 


Harper’s room. He put every- 
thing else together and he was 
the une to get, I guess, Mr. 
Chadbourne to do this, you 
know and a lot of things con- 
nected with this record. 

Bill: Mmhmm. 

TT: How is it doing on the 
college charts? 

Bill: Well, I don’t know. We 
got the copy down here, oh, a 
couple of months ago and I’ve 
listened to it and I really en- 
joyed it. One of the things that 
really strikes me about it, lis- 
tening to that and also to the 
album that you did with Brave 
Combo, which we'll talk about 
in just a minute, is your wide 
range in choice of music. In 
particular, songs from the De- 
pression Era, Beatles songs 
and then some of the country 
music you did with the New 
Duncan Imperials. It sounds 
like you spend a lot of time lis- 
tening to music and have a real 
good knowledge of music. Is 
that the case? 

TT: It sounds nice, I thank 
you, no. I don’t hear much 
music today but you can’t help 
missing the songs as they were 
played years ago and they stick 
in my head and if I have to take 
the challenge, I try to sell ev- 
ery song. I’m not trying to do 
Stairway to Heaven on the Girl 
album or a song like Another 
Brick Against the Wall to 
prove to anybody anything. 
I’m trying to sell the song as if 
I first heard it. When I did 
Stairway to Heaven and I used 
for the first time a jazz inter- 
pretation if you’ve heard it... 
Bill: I have. 

TT: I believe it’s ahead of it’s 
time. When I did it in 1988 
remember they put it all to- 
gether in years to pass. When 
I did it in “88 it was suggested 
to me by Big Bucks Burnett, 
the producer there, and I 
wanted to put that song into a 
jazz feeling cause | felt it 
needed another interpretation 
where the mass, other people, 
not the Led Zeppelin fans, but 
what others could see another 
interpretation to a song they 
would normally pass by. And 
so, by putting it into a jazz feel- 
ing, I had the feeling for that. 
And I put it into that feeling 
because I believed in it and I 
believe that those who are not 
aware of “Stairway to Heaven” 
would now, even if it’s a few, 
buy this record listening to a 
melody of the song which is 
very great and which could be 
sold to those who heard it in 
another venture. And the same 
with “Hey Jude,” which I put 
into a cha-cha/samba beat in 
that situation just to show that 
not only these songs could be 
interpreted and sold pretty 
good in another venue but also 


better singers like Tony 
Bennett and Mel Torme could 
now not depend alone, as they 
always do, on these Gershwin, 
standard songs but that these 
kids could also write songs that 
the Mel Torme’s could sing 
with the same jazz effect that 
they do the standard songs be- 
fore the 50s. It was to prove 
that a good song can be flex- 
ible and can be interpreted to 
another selling position. 

Bill: Yeah, I know Brave 
Combo is wonderful at doing 
that too. They’ve been doing 
that for quite a number of 
years, taking a lot of the mu- 
sic from different styles and 
standards and playing it in dif- 
ferent styles. I’m curious as 
to what it was like working 
with Brave Combo? 

TT: Good question. That’s a 
very good question. Remem- 
ber, as I said, this was done in 
“88, ‘90 and ‘93, three differ- 
ent periods of time. And I 
never had any problems with 
them, they seemed to be, es- 
pecially Carl Finch, superb at 
interpreting things. He knew 
exactly how I felt recording 
and he worked with me su- 
perbly well. 

Bill: Yeah, they’re really a © 
wonderful band. In the liner 
notes to the Brave Combo 
CD, they do mention that it 
took a number of years to get 
the album together and one of 
the things that they mention 
that came up was your mar- 
riage to Sue Gardner. 

TT Xes, 

Bill: And on the liner notes to 
the “I Love Me CD,” they say 
that a couple of the tracks are 
from the upcoming wedding 
CD. 

Eis Yes, 

Bill: Maybe you could tell us 
a little about that. 

TT: That’s a good question 
again Mr. Wagman. By the 
Way, are we going on com- 
puter? 

Bill: On computer, no. 

TT: Okay, because I just had 
a big computer interview the 
other day. I don?t believe how 
many people asked questions, 
which I’m glad cause that is 
another medium of tomorrow. 
Ok, but going back to this. I 
married Miss Sue on August 
18th of last year, 1995. Miss 
Sue wanted some songs dedi- 
cated to her, some love songs 
that I knew. So, I recorded a 
couple for her, including 
Sweet Sue, which I put intoa 
rap style. Did you hear that? 
Bill: Yes, I’ve heard both of » 
the CDs and I think they’re re- 
ally wonderful. 
TT: Thank you Mr. Wagman. — 
Well, I put that into a rap style, — 
that’s something new. I don’t — 
recall any songs of the past — 


which were standard, at least 
not too many, that were put 
into a rap beat. And another 
point which I wanted to make 
out, as I said with “Stairway 
to Heaven” and “Hey Jude,” is 
you can take old songs, as well 
as new ones, and this time I 
took Sweet Sue and put it into 


a modern rap version; which 1 


added my own words to that 
to prove that even the old songs 
can still be adapted when it's 


‘a good feeling, like rap, which 


I love, which I think is a great 
artistic thing. But going back 


to your question, the Sweet 


Sue and I do a duet with her 
on True Love. That was sup- 
posed to be presented to her in 
an album for the wedding. 
However, only the one | did 
with her, True Love, and 
maybe Sweet Sue were the 


only two songs out of the ten 


or twelve I did that came out 
audibly well with the finished 
product. I was never satisfied 


_ with what I heard in the studio 


with Sweet Sue. I didn’t want 
to put out this as an album and 
waste her money. | must have 
an engineer who knows how 
to transfer the one | do in the 
studio, in the house, to make 
it sound as good on a cassette 
and that’s not very easy. How- 
ever, Mr. Harper had a way of 
taking what he heard and mak- 
ing it from a monster into an 
audible thing which I was very 
happy. So, two of the cuts 
there, Sweet Sue and the True 
Love, were very well put to- 
gether by Mr. Harper on that | 
Love Me album. Also, other 
cuts I liked were that old song 
1914, written by Irving Berlin, 
If [ Had You. Which is the sec- 
ond cut after “I Saw Mr. 
Presley Tip-toeing Through 
the Tulips.” Which I thought 
was also done very well, you 
know, Mr. Harper did a great 
job with that. So, those two 
songs did come from the wed- 
ding and Mr. Harper was very 
nice to put it on because it is a 
human interest, that’s the only 
recorded song that Miss Sue 
and I recorded from the wed- 
ding. 

Bill: And that’s where you are 
now, Minneapolis, is that cor- 
rect? At her house? 

TT: Right. 

Bill: Uh, another thing that 
I’m interested in, | know that 
Tiny Tim is not your given 
name. How did you get the 
name Tiny Tim? 

TT: I’ve had many managers 
and many agents but in 1960 | 
was known as Dary Dover, | 
was known as Larry Love in 
the 50's. | met a man in 1960, 
George King, who was an 
agent trying to make it big and 
he gave me the name of Tiny 
Tim. His reasoning for that 


-was when I went-to amateur 


nights they were looking for.a 
midget and so the fact | was 
six foot one created an illusion 
which he wanted to keep and 
apparently it caught on. 

Bill: That’s interesting. You 
mentioned a while ago the al- 
bum you did with the New 
Duncan Imperials, I gather 
that you’re not pleased with 
that and I’m just curious as to 
what it is about that you feel is 
not up to snuff. 

TT: I haven't heard the whole 
thing, so maybe it’s a little silly 
in saying it, but I will say that 
the gentleman who did it, I met 
him and he had a way of get- 
ting a certain sound out, at 
least on one of the songs, 
which I was very happy with. 
But, that album was done in a 
nightclub and you know appar- 
ently I took the Duncan Impe- 
rials by surprise because they 
were not really familiar with 
these songs and so they didn’t 
want to stop it so they decided 
to put it out acapella, the way 
they heard it. So, it is really a 
one shot deal, only in the club 
and they were very uncomfort- 
able with that and it’s a miracle 
that they are still selling it and 
it’s going somewhere. 

Bill: So, you sort of took them 
by surprise, that was not a 
planned recording event? 

TT: No. Well, it was planned 
to work there and do the re- 
cording from the club, but 
when I went to the club and | 
showed them our material 
which there’s no music, there’s 
all the great standard hits of the 
‘20s and whatever like 
Babyface and Four Leaf Clo- 
ver and I go right into one song 
[sings] “Babyface, you’ve got 
the cutest little.... I’m lookin’ 
over a Four Leaf Clover when 
you're smiling, when you're 
smiling, the whole world 
smiles with you.” I did the 
complete songs one after the 
other and they didn’t know 


how to interpret the songs. So, } 
it took them by surprise they | 


did the best they could. 


Bill: And, why the ukulele as : 


your instrument? What drew 
you to the ukulele? Your sig- 
nature almost. 

TT: Well, first of all, the uku- 
lele was first made popular in 
this country, in this century in 
1923 by the late, great Cliff 
Edwards, Ukulele Ike. 

Bill: Yes, yes. 

TT: He was, you know, the 
first half of the century, so it’s 
hard to and we could almost 


go back to what's later, but, if | 
we could just take our time and 


look back to what's earlier 


we'll find that people like Uku- | 


lele Ike, Cliff Edwards, in the 
early ‘20s, the middle ‘20s, he 
put the ukulele on the map for 


that period in time. Ukuleles 
were at a premium then, even 
in the days before the Depres- 
sion. When the Depression 
started, Mr. Edwards, like so 
many others, went broke and 
had gambled his resources 
away. He then came back for 
one more comeback. And a 
very good one. He was the 
voice of Jiminy Cricket in 
Pinocchio. 

Bill: Right, and it’s unfortu- 
nate, | think, that that is the 
thing he’s best known for. 
Because | gather he did a lot 
of other wonderful recordings 
of songs from that era. 

TT: Sure, not only that but he 
recorded When You Wish 
Upon A Star. That was his big 
hit in the late ‘30s. But, in the 
‘20s, he was the big rage for 
the ukulele. Then he made that 
one comeback, gambled it 
away again and the poor soul 
died broke. However, Arthur 
Godfrey, may he rest in peace, 
in 1950 repopularized the uku- 
lele and for a couple of years, 
‘50-'54, he was the hottest 
thing in the country, Arthur 
Godfrey. And so, was the uku- 
lele again. I liked that instru- 
ment, it was easy and light. I 
could carry it to auditions and 
accompany myself instead of 
having a pianist. It was light 
for romantic songs if you 
wanted to serenade your girl- 
friend. I found this to be a very 
wonderful instrument. 

Bill: Yeah, it is. It’s like you 
say, it’s not one that’s too 
widely known. It’s interesting 
that you mention Arthur 
Godfrey because I remember 
his television show watching 
it when I was a kid. It was a 
lot of fun. 

TT: His real big years were 
from *50-’54. That’s when he 
had the talent scouts, but he 
also had big radio years, from 
1940-1949. 

Bill: Yeah, that was before my 


time. if 
TT: Well, he was a giant. 
“This is Arthur Godfrey spon- 
sored by Barbasol Shave 
Cream. Barbasol, Barbasol..... 
(sings)” 

Well, it’s almost that good. 
Bill: That’s great. What’s in 
the future for Tiny Tim? 

TT: Well, if the “Girl” album 
hits, it'll be great. If it doesn’t 
hit I’m ready to go on to the 
next album. - 

Bill; Do you have another 
project lined up at this point? 
TT: Not yet, but if this album 
fails I will be trying to do 
something else, whatever they 
want. You never stop trying. 
If I fail in this album, go on to 
the next. It’s like a lottery 
ticket, never quit, never lose. 
Bill: Yeah, that would be great. 
Well, I appreciate your taking 
the time to talk to us, what I 
thought I’d do is maybe ask 
you what your favorite song on 
either one of those two albums 
is and we can go out with that. 
TT: These are great questions 
but before we go out, I’d like 
to tell you and do one song on 
the ukulele for you. 

Bill: That would be great. 
TT: Thank you for appreciat- 
ing that because this song, be- 
fore | tell you about it, my fa- 
vorite song on both albums, on 
the | Love Me album my fa- 
vorite cut is “If I Had You.” 
This is cut number two, I be- 
lieve, following “I Saw Mr. 
Presley Tiptoeing Through the 
Tulips.” 

Bill: That's correct. 

TT: “If 1 Had You” was writ- 
ten by the late, great Irving 
Berlin in 1914.' It was written 
at a. time when the war was 
about to start. It said no mat- 
ter how wealthy a thing is, 
there’s no one like having a 
great love. So, “If | Had You,” 
he was in love with his girl- 
friend and he preferred her to 
the millionaires. On the 


“Girl” album, I personally like 
was “That Old Feeling.” I 
think that is cut number four 
or five on that album. How- 
ever, I would like to do a song 
for you and your wonderful 
college students there. This is 
a great historical song. It was 
a nice hit in 1916, The song 
was written by Ernest R. Ball. 
He wrote When “Irish Eyes are 
Smiling,’ Mother McCree 
with Jake Tanbrennan among 
his big hits, But, he wrote this 
song and he sang this song on 
election night when President 
Wilson was running again for 
reelection. Now, I don’t know 
if he was for Wilson or the man 
who ran against him because 
the song is called “I’m Com- 
ing Back to California.” So, 
he might have thought that 
Wilson would have lost. But, 
he, like today, was a singer/ 
songwriter and he sang this 
great song for California re- 
corded by Henry Burr and the 
Peerless and Empire Quartet 
on. the old Columbia 
gramophone. y 


<sings song> 


Bill: That’s great, that’s great. 
TT: Well, it’s a real gem from 
the years gone by before elec- 
tric: The song “I’m Goin’ 
Back to California” written by 
Ernest R. Ball was done in 
1916 on the gramophone and 
the Columbia 78, Victor 78s 
among others were the biggest 
things, not electric, in the 
world. =~ 

Bill: Well, that’s great. Well, 
Tiny, | appreciate your taking 
the time to talk to ‘us, we’re 
almost out of time here. What 
I’m going to do is as'we finish 
up here, I’ll go into That Old 
Feeling from the Brave Combo 
Girl CD and if you'll stay on 
the line for just’a minute. 

TT: I'll stay on the line, thank 
you. 
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an 
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by local audio, drama, and nar- 
rative arts people produced at 
KDVS. 


7 - 8 pm: Steve Edberg 
“Chinatown Dust Bowling Al- 
leyways” 

“New Country” really sucks. 
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and examined in this program 
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News and stories regarding all 
aspects of Latino culture, from 
the Longhorn Radio Network. 


9:30 am - 12 pm: Cindy 
“Musika” 

A mix of latino music includ- 
ing folk, salsa, rock, rumba, 
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“Ex-Magician Still Knows the 
Tricks” 

The Finest in Independent 
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writers and syndicated col- 
nists, . From The Nation 
i; gazine. 
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Hosted . by 
- Soderstrand, Eunyoung Kim, 
and Grace Cho. Asian news » 
and Korean Public Affairs. 


Soderstrand/ 


Michael 


(English and Korean) 


9 - 9:30 am P 
Public Affairs “This Way Out” 
The international gay and les- 
bian radio. magazine. / 
project of Overnight Produc- 
tions. 


9:30.am +.12 pm: ,Carl 
Jenseni::). 5:5. 

“Carl’s Thrill-Fest” 
Pee-in-your-pants excite~ 
ment. Put on the Depends 
and join me for the best in 


current indie, garage, and surf. 
“* # Jot of trash and noise that 


12- 2 pm: Megan 
“Chicks and Cars” 
Hormone-riddled adolescents 


making music about their ob-. 


sessions in primal "60s fash- 
ion, with excursions into their 
world after frat parties were. 
abandoned for freak-outs, but 
well before they became me- 
chanics or lawyers. 


4:30 - PMR Se seo 
Pacifica News _ 


isp 


"Public Affairs “Big Valley” 


Marcia presents an oral his- 
tory of a variety of art forms 


gi with | Davis and outlying ar- 


eas. 


local jour- 
nalist Elisabeth Sherwin. 
“The Tale-tellers Telling 


rytellers are featured...a show 
to be heard, not seen. 


6 - 8 pm: Mei Ling 

“Martini up with an olive” 
Indie rock, experimental, lo- 
fi, rockabilly, spoken word. 


8- 10 pm: Mindy Staier | 


“Cross-Cultural Currents” 
‘All kinds of reggae and Afri- 


can-based music including 
African, soca, Cuban, Brazil- 
ian, ete. etc, fi 


10 pm - 12 am: Jeffrey Fekete 
“Today’s Abberation 
Tomorrow’s Fashion” 

100% new releases from am- 
bient to power pop, techno to 
hardcore - all in one insidious 
progression. 


Saturda 


12 - 3 am: The Pirate 


“Alternative to having a life” 
The AOD. & I play punk, 


metal, thrash, hardcore, Black 


_ metal, power pop, & every-. 
thing in between. We give 
away tons of tickets and CDs. 


Requests for cool people, the 
rest of you get nothing. We 
make fun of everybody. ‘Live 
phone calls! 


3+ 6am: Josh 
“Bloody Mindedness” 


will make you weep and wet. 
Everyone’s cooler than me: 


6 - 9 am: David 

“Spiral Induction” 

3 hours of beautiful electro-in- 
dustrial & experimental hell. 


9am-12 pm 

Robyne Fawx &.. Peter 
Schiffman are 
“The Saturday Morning Folk 
Show” 

Traditional folk and contem- 
porary acoustic music from 
Europe and North America. 


12-3 pm 

Steven A. Scott/Lucero Cabral 
“Canto Nuevo y Tradicién” 
Latin American folkloric/po- 
litical. 

Afro-Cuban & Latin Jazz. 


3+ 6 pm: Gil Medovoy 
“Crossing Continents” 
Mid-Eastern & Mediterranean, 
India & Far-East. Mostly tra- 


* ditional. 


6 - 8 pm: Angel of Death 


“Free Speech for the Stupid” 
Noise for the sake of noise. 
Anger-filled doughnuts with a 
side of sarcasm. Don’t let me 
catch you listening in a hot tub 
full of grilled cheese sand- 


wiches and oil. 


8-11 pm 

Cpt. Mandingo 

“Cpt. Mandingo on the move” 
Reggae and african, ska, soca, 


calypso. 


alternating with 


Rich, the Evil One 
“Industrial Hell with the Evil 
One” 

Industrial, hard techno-core, 
and some'gothic, 


11 pm - 12 am: "Joe Frank” 


Old and new episodes of Joe's: 


Sunday 


today. 


12 «2am: Denise 


“Girls, Girls, Girls, and Boy": 5 - 


Always bringing you the best 
and the latest in girl rock 
boy schlock. Often bringing i 
to you weeks before: 

else. : 


2-4 am: DJ 71 
“Moor Hip-Hop!” 
Wrecking your ear und. 


ground hip from the station + > Tre 
‘African‘American music, cul- 
ture, and consciousness. 


catalog as well as anything I 
find on the market, plus usu- 
ally random patter. 


4-6 am: Dr. W 
“Happyland” 
Excursions into your 


Happyland of techno, rave, in- 
dustrial, and house. Don’t for- 
get your Prozac. 


6-8am 
Aliane 
Henderson 5 
“Songs of Praise Gospel Pro- 
gram” 

Traditional and contemporary 


Gospel. : 


8 - 9 am: Bernard Benson 
“In Focus” Religious talk show 
A different pastor/lay person 
each week. The theme of the 
program is solving problems of 
students and the community in 
light of scripture. 


Murphy/Bobby 


9 am - 12 pm: Gary B. Saylin 
“Sunday Morning Radio Cafe/ 
Reggae” 

Wide variety of “melodic, 
positively oriented sounds” 
including classical, folk, ’60s, 
international, jazz, contempo- 


rary. “Jukebox Jamaica” fol- 


lows, featuring new releases, 


Dage 


classic ska/reggae along with 
roots-oriented requests. 


12 - 2 pm: DJ Porta Irie 
“Da’ Reggae Roots Session” 
Reggae Roots, featuring Dub 
and early Ska along with 
Rocksteady which covers the 
evolution of Reggae, but 
mostly Reggae Roots. 


2-S5pm 

Memo Durgin/Eddie Salas 
“Ta Onda Xicana” 

La Onda Xicana incorporates 
the many forms of Chicano/ 
Mexicano music throughout 
history to the present-day of 
Chicano/Mexicano peoples. 
Incorporated into these many 
forms of music (folk, hip-hop, 


soul, oldies) is political com- 


mentary on social issues affect- 


ing Chicano/Mexicano peoples 


’ 7 “ 8 pm 


J.D. Esquire & Angel Child 
“Front Porch Blues Show - 
Acoustic Edition” 

Acoustic, delta, and early Chi- 
cago blues for the down home 
blues lover. Tune in to the 
great legends and lesser known 
artists who formed the roots 
of indigenous American music. 
Also featuring contemporary 
acoustic blues artists. 


8-10 pm 

“Front Porch Blues Show - 
Electric Edition” 

This show is a medley of con- 
temporary blues with a special 
emphasis on Chicago blues. 
You'll also hear R&B, big band 
blues, jazz (the blues size), 
zydeco, soul, gospel, and blues 
that’s not easy to classify. 


10 - 12 am: Timothy J. 
Matranga 

“Kicksville 29 B.C.” 

Raw, primitive rock ’n’ roll - 
including garage, surf, 
psychedelia, both modern and 
60s eras. 


= 
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How J Overcame 


fly Fear of Chickens 
By Mick Pin 


Preface hy Becky 


Mick was brutally attacked at 
the age of eighteen months by a crazy 
chicken. Though he could not recall the 
ro heating, he carried the emo- 
tional and physical scars into his early 
adulthood. Mick describes overcoming 
his fear of chickens in an article en- 
titled, “How to raise kids and not look 
stupid,” which appeared in Sooty 
Steve's Solid Fuel industries Bimonthly 
Home Journalvol.3,,no.6, June 15, 1993. 


Chapter 3 


...certain ironies developed 
later in my life; though my family ate 
chicken every night, { never gained any 
satisfaction of revenge or therapeu- 
tic value from this ritual. Rather, | 
saw it as a failure on my Parent's Part 
to improve our family’s economic 
standing. 

Later, as | studied the art and 
culture of the campecinos in Mexico, 
{ dressed like a chicken, including dy- 
ing my mohawk red. | clucked my way 
through town in the annual Dia de Los 
Locos parade. Though | openly ridi- 
culed such a phobia, | was completely 
terrified of chickens. 

Late at night, the stray dogs 
of San Miguel pack up and have their 
run of the town’s streets. A warning 
given to newcomers, “Be careful lest 
you be walkin’ home from the bar late 
one night only-to turn a corner and 


meet face to face with the canine ruffi- 
ans”. Frankly, { felt more fear in the 
daylight hours when chickens were 
likely to be foraging on the grassy, hilly 
Pathways, or worse yet, at the market 
next to school. During a field trip for 
landscape painting class, we went to an 
ancient stone horse corral. The village’s 
children played marbles on the dirt 
nearby. Being the nosy guy that lam, | 
went over to see how the game was pro- 
gressing. There, just six yards away, 
partly hidden by grasses that grew near 
a tree, six unusually scrawny and non- 
descript hens scratched and pecked at 
the dirt oblivious to me or the marbles. 
My body jolted with horror. I started 
to breathe so hard, I felt slightly nause- 
ated. I tried hiding my cowardice and 
regaining composure, but the children 
had read the situation like a Sunday 
comic strip. It took every ounce of cour- 
age to turn my back on the beasts ( the 
chickens, that is) and run full sprint to 
the safety of our school van. I could 
still hear the children laughing some 35 
yards away. 

Back home | had a close friend 
who I visited regularly to talk politics 
over ten or thirteen beers or help with 
various landscape, agricultural and 
home maintenance Projects. In the back 
yard, there was a chicken coop with ten 
or eleven hens and one hideously old, 
blind, and narcoleptic rooster. Though 
the family revered their chickens as 
Pets, giving them names and occasion- 
ally being rather affectionate with them. 
1 tended to avoid the subject. the back 
yard or the front yard, where the chick- 
ens were Present. 

“| don’t like chickens,” | would 
tell my friend. He would just cock his 
head to one side and look at me witha 
curious smirk. He’s a good guy, so he 
never tried to pry or have me explain. 
Years passed. On my return from 
school, | went to visit my old friend. The 
shame of my experience in Mexico had 
transformed itself into a resolve to over- 
come my fear of chickens. Unfortu- 
nately, my friend’s young daughter 
overheard my tear-soaked shameful 
confession, and was compelled to chase 
me around the grounds holding a little 
red hen named “Minnie” at every op- 
portunity. 

The primitive chicken, unthink- 
ing, its red comb like the horns of a de- 
mon, its eyes capable of expressing no 
emotion, only hunger, its beak, a Pri- 
mordial weapon used to rip and tear at 
the flesh of the earth and even its own 
young, its feet reptilian, uncaring, 
clawlike, is an evil creature. My friend 
tried to hide his amusement. “What 
could be scarier than a six foot high 
chicken that could teleport anywhere at 
will?” he asked. 


He went on to tell me of the 
domestic chickens’ jungle inhabiting 
ancestors and the role they served 
early humans. He described the chick- 
ens’ intricate design and complex so- 
cial hierarchy. We made omelets us- 
ing his oversized green and blue fresh 
eggs. Tomatoes and peppers from the 
garden had made them the best | had 
ever eaten. 

_ Soon we felt that { should start 
observing chickens. As we approached 
the coop, | could feel my heart rate ac- 
celerate and beads of sweat form on 
my brow and temple. | tried to keep 
myself calm. | tried to emphasize my 
curiosity over my fright of these de- 
monic creatures. For twenty minutes 
or so, | watched the hens walk around, 
heads bobbing, feet scratching, and 
being chickens. | watched as the hens 
jockeyed for pecks at an apple core. 
They'll peck at anything you throw in 
there. His daughter teased - her eyes 
squinted to sinister slits. | had gotten 
used to ignoring her. 

Finally, my friend’s family felt 
{ should at last crush my disabling fear 
by caressing their most amiable, affec- 
tionate, tame little hen.. The daughter 
cradled the confused white chicken 
against her chest. “c’mon Mick, don’t 
be a chicken, just pet her,” she yelled. 
My hand reached out. When it was 
about six inches away, I realized that 
she had seen my hands and had cocked 
her head back, as if to strike. My hand 
flexed back and | mumbled, “this is 
happening—too fast.”” And I ran. 

That night | had a weird 
dream... 

Find out the rest of the story 
and share your own terror as the 
therapy continues Sundays at midnight 


RAL 
Tue Hip-Hop Experience 
[Wen 10-mionientl 


» 
During these prodigious times when 


” commercial radio surreptitiously con- 


» trols the progression of Hip-Hop, college 


c radio stations confront this conspiracy of 


» watered-downed music by dishing out a 


little helping of true flavor. One of these 
» progressive and underground stations lo- 


» cated at UC Davis rides the 90.3 Mega- 


» hertz frequency laced with the purest — 
« grooves and buttery rhymes each and 


every night. This Mecca of hip-hop cul- 


ture unpretentiously known as KDVS 


» serves the Sacramento Valley and other 
surrounding areas as one of the only true 
outlets for non-commercial rap. On av- 


erage, KDVS serves up about five rap 
ip shows per academic quarter to appease 
® the constant hunger of a true hip-hop 


head. I personally feel that hip-hop as a 
whole has brought forth a conception of 


» 2 new culture that needs to be appreci- 


ated and shared for its rich diversity and 
musical wizardry. KDVS plays a piv- 
otal role in manifesting these ideals to 
the general public. It serves as a me- 
dium for those artists that are guided by 
their creativity and innovation rather than 
those that are backed by money and hy- 
pocrisy. It’s the hip-hop originality and 
artistry that is going to emancipate this 
genre from the clutches of record com- 
panies and commercial radio and carry 
it to a higher level. KDVS plays a cru- 
cial role in reaching that plateau and 
along-the- way also saves us from that 
portentous future of commercial mo- 


notony. P.S. My thanks to.all the KDVS 
hip-hop DJ’s and hip-hop heads for 
keeping it underground. 


“It is in order to make our 
contribution no matter how 
small it might be, to this 
discussion that we submit to 
you our considerations on 
the theoretical foundations 
and objectives of national 
liberation which are 
depending on their social 
structures, These 
considerations stem 
from the experience of our 
own struggle and a critical 
assessment of the experience 
of others. 
We shall remind those who 
will see a theoretical aspect 
in them that every practice 
gives rise to theory, and if it 
is true to say that a 
revolution based on a perfect 
theory may be defeated, 
it is also true that no one has 
ever accomplished a 
successful revolution 
without a revolutionary 
theory.” 
-Amilar Cabral, leader of 
PAIGC (the African Party for 
the independence of Guinea . 
and the Cape Verde Islands) 


“The Mothership Connection: 
In the Tradition ...” 


African American and African 
Diasporic music, culture and 
consciousness. 


Hosted by Kali “Dada” Akuno 


- On the Radio: 
KDVS 90.3 FM 
Sundays 5-7 


On the Television: 
Portions of “The Mothership 
Connection” can be seen on 
“The Will Murray Show” on 
Thursdays from 10-11:30pm 
Davis Community Television: 
Channel 5. 


“WHEN YOU HEAR THE HORN BLOW YOU BETTER BE READY 10 GO!”. Ir is deed Tie To Move on, Neg aa’ you (Hainian 
Kreyol ror “Men of the Hills”, the Maxoons and xunaway slaves who started the Haitian Revolution in 1789 and 
likerated the island nation in 1804 making it the pixst successful slave Revolution in history and the first FRee 
republic m the American hemisphere, a aonumental depiction of which Graces This advertisement) St once agatit 
heeding the call and we aust respond, the stakes are too high, and the Ties axe Too volatile For us TO fail Ut OUR 
response. Black America 1s 1 a crisis, in addRessing This crisis the Mothexsinp Connection has been building and 
organizing over the past 5 years To make whatever contribution IT Cait. To spread the word and convey the 
knowledge To aid and upligt the African American comonunty. 

The Mothership Connection 1s an Aprican American community FORUa orgamzed within the perspectives of the 
ausical, oxal folk and political TRadtTIONS OF conTesTATION, conplict, resistance and rebellion Lived and practiced 
by “us” Black Atlanmians against the inbuovane, canmbalistic personal and social practices of the western capt- 
ralist polity and culture. Call and xesponse is the principle upon which the Mothership Comection ts kased upon. 
For iT To serve your needs and the needs of the comonunty all concerned aust participate and contribute. That 
means you, the Listener and the Reader. In accordance with TRANSANSSION OF COMOMINTY CONCERNS, ISSUES and 
events. You, the meabexs of the comanmty, can address theay by sending US YouR CONCERHS UL WRITTEN FORA) TO 
KDVS Radio care of Kali Akuno and the Mothership Connection, 14 Lower Freeborn Hall, UC Davis 95616. Let 
us know what cultural, social, political and econoonc issues you think axe portant TO you and Loportant To The 
community That axe noT Receiving ATTENTION In The MauisTREAM media. 

Know that the Mothership Connection is there ror you, and that without you support and the support of the 
comaunity iT cannot Live up To ITs ausswon, which Is TO Serve, We anisT heed the call { Special thank you to all 
those whoa have supported us in the past, your efforts and couTRibutions have nor Gone unnoticed OR WnappREct- 
ated. Kalt “Dada” Akuno, June 26, 1996. 


sage tavout : Anges A, Wane | 
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In previous issues of KDViatigns 
I have attempted to adequately laud 
the band Cornelius for their in- 
credible five-song seven-inch, On 
a map of the U.S., North Carolina 
is just above South Carolina; that 
is sensible, of course, but it is es- 
py fitting in that North 

arolina’s finest emotional 
hardcore band, Cornelius, ranks 
above South Carolina’s best—the 
mighty Assfactor Four. From 
what I’ve heard, the latter’s recent 
album on Old Glory Records (PO 
Box 1814, Brattleboro, VT 05302) 
is an excellent, definitive full- 
length, replete with wild rhythm 
changes that punctuate somewhat 
soothing lulls. Cornelius works 
with a formula very smilar to 
Assfactor Four’s, but these 
Tarheels punctuate with visceral 
exclamation points rather than pe- 
riods. Some of Cornelius’ more 
contemplative works use question 
marks. I don’t know ... maybe the 
analogy struck between a different 
hardcore bands and grammar is 
poor, but I’m sure that if you dig 
Assfactor Four, you will fall in love 
_ with Cornelius. Their incredible 
seven-inch includes the oft-re- 

uested “Monarch With Fool;” 
their new ten-inch EP has seven 
more stunning songs that soar with 
unbridled emotional intensity. A 
sample lyric like “...you can hear 
with bionic ears the distant theo- 
ries, wisping elegies, and wishful 
ologies whispering for something 
similar to surrender...” sounds too 
erudite; they must be emo-wimps, 
right? Wrong! Cornelius is po- 
etry in swiftly stirring, spastically 
- swooping motion; they really 
know how to rock; they’re awe- 
some! Acquire their EPs from As- 
sorted ibstee rend g PO Box 4022, 
bit ay ape: NC 28406. 

Ice Nine from Indianapolis are 
lyrically and musically more direct 
than Cornelius, but their new 
seven-inch “Psychology and Ex- 
treme Violence’ EP on Rhetoric 
Records is equally overwhelming. 
Ice Nine nicely blends the 
strengths of sludgey, psychotic 
“sonic powerviolence”—carefully 
erro away some of the ex- 
cesses that have sadly become 
commonplace in that sub-cat- 
egory—with a more tried and true 
approach to songcraft. While this 
record would be at home on labels 
such as Bovine or Slap-a-Ham, it 


contains actual one Either Ice 
Nine is a marginally accessible 
“sonic powerviolence” band or 
they are the most unaccessible 
emotional hardcore band. This 
reminds me of the ad campaign for 
the 1973 Volvo 1800ES: “The 
most affordable high performance 
car, or the most expensive 
economy car?” While it’s point- 
less to sub-categorize this band, it 
must be said that this is a fine, bru- 
tally effective follow-up to their 
likewise stellar debut seven-inch 
on OR Records. Another thing 
that is certain is that the tag “‘sonic 
owerviolence” has become blase. 
*m sorry I said it. Get this record 
from Rhetoric, PO Box 82, Madi- 
son, WI 53701. 

Maybe Ice Nine sounds like the 
result of Discordance Axis play- 
ing covers of Cornelius originals. 
Who knows? I just finally bought 
the split seven-inch from Discor- 
dance Axis and Plutocracy from 
Slap-a-Ham. I’ve wallowed in the 
past about how the bands from Ja- 
pan continually upstage their 
American counterparts in virtually 
every sub-category of punk rock; 
a most notable case in point are the 
two covers of the Nervous Eaters’ 
“Just Head” simultaneously re- 
leased a year ago by the incred- 
ible Teengenerate and the disap- 
pointing New Bomb Turks—still 
my primary reason for not feeling 
too patriotic. Perhaps that may 
change soon thanks to New 
Jersey’s Discordance Axis. 
They’ve had splits in the past with 
Helichild and Melt Banana—both 
from Japan—and almost everyone 
in their most recent thank-you list 
are from Japan. It is clear that 
these guys have learned from the 
best. Now if only the Big Three 
automakers would study Subaru’s 
refined turbos and all-wheel-drive 
system. Discordance Axis’ side in- 
cludes five monstrous shards of 
ludicrous speed grind-core that 
melts flesh. Unbelieveable! Plu- 
tocracy deliver six slower but simi- 
larly crazed nuggets of grind on 
their side. It’s hampered by poor 
mastering that is worse than any 
Mystic/Doug Moody/Super Seven 
record. However, it is surely es- 
sential for anyone who collects ev- 
erything from Redwood phe 
Spazz. Contact Slap-a-Ham at PO 
Box 420843, San Francisco, CA 
94142-0843, 

As aservice to the fans, let’s up- 
date you on the Spazz family tree 
a : contributions to the 
Pigs Suck 2X7" comp and MCR 
U.S.’s (see address for Sound Pol- 
lution below) Kamikaze At- 


tacked America CD comp; split 
seven-inchers with Floor and Bru- 
tal Truth on Bovine (PO Box 
2134, Madison, WI 53701); a split 
seven-inch with Charles Bronson 
available from Ax/ction mail-or- 
der (PO Box 623 Kendall Sq., 
Cambridge, MA 02142); yet an- 
other split seven-inch EP with 
Japan’s Toastjust out on H.G. Fact 
(401 Hongo-m, 2-36-2 Yayoi-Cho, 
Nakano, Tokyo, 164, Japan); a 
split full-length on Sound Pollu- 
tion (PO Box 17742, Covington, 
KY 41017) with Romantic Go- 
rilla; a full side in the Left Back/ 
Let Down 2X7" comp from 
Pessimiser/Theologian (200 Pier 
Ave. #2, Huntington Beach, CA 
90254); a Plutocracy discography 
LP available from Slap-a-Ham (or 
some other such label distributed 
by Vacuum); a seven-inch by 
Evolved to Obliteration who in- 
clude ex-Plutocrats (I don’t know 
which label); a split seven-inch of 
E.T.O. and Taste of Fear also on 
Bovine; and a really impressive 
demo tape from No Less (band 
address PO Box 1343, Redwood 
City, CA 94064) with some of the 
most stomach-turning lyrics ever 
written. There may be more, but 
hey, we KDViators are hipness- 
handicapped out here in this big 
dumb Central Valley. Write to 
Spazz at PO Box 610112, Red- 
wood City, CA 94061-0112. 

Let’s switch gears here and talk 
about the “Protein” EP, an unusu- 
ally experimental split seven-inch 
featuring Man Is the Bastard and 
Sinking Body. This slab was is- 
sued six or more months ago by 
Vermiform Records (PO Box 
12065, Richmond, VA 23241), a 
label that has become very adven- 
turous lately releasing pop, surf, 
this artsy “Protein” oddity, and 
whatever you call the Young Pio- 
neers (“‘coalminer-core?” queried 
some Gilman Street curmudgeon). 
Sam Vermiform has recently be- 
come fat on account of steady 
Born Against sales, and he de- 
serves bigtime kudos for allowing 
his money to afford him risks, and 
this particular split EP is incred- 
ible. If you can imagine Man Is 
the Bastard going any further left- 
field, well, there you go. It’s al- 
most akin to early Cabaret 
Voltaire—unsettling industrial 
noisescapes with queasy, oddly fil- 
tered vocals and _ tape 
mainpulations. The bizarre “I Can 
Sense Your Cheese” is truest to 
MITB’s former form, and even it 
borrows the drum machine from 


~ recent Men’s Recovery Project 
output, Sinking Body is com- | 


pletely electronic. It harkens back 
to early Severed Heads records or 
the “Piscatorial” appendix to the 
“Cuisine” album—mildly omi- 
nous, totally engrossing, textural 
techno-pop with a nod to modern 
composers such as Steve Reich 


* 


and Brian Reinbolt. Their “New — 
Concepts in Minute Gravitational 
Pulls” has me clambering to find - 
their ten-inch record, also available 
from Vermiform. 
Whilst still on the topic of Old 
Dominion oddballs, I recently saw — 
Roanoke’s Suppression at 
Gilman. The show was stupen- | 
dous. Suppression must have 
layed 50 songs, each varying in~ 
ength from 30 to 120 seconds. 
The singer would announce with 
fierce solemnity the subject of 
each 4s “This song’s about | 
record labels that use the word ° 
SAN gi eat sell records...” 
hen you'd hear grating squeals of 
guitar feedback, and four quick 
clicks of the sticks later, their un- 
relenting vitriolic onslaught of al- 
ternately fast and slow grind was. 
threatening to knock down the | 
walls. Their set culminated in an 
extended rendition of “Evolved to © 
Violence,” a revolting, rigorous 
exercise in dense layers of feed-— 
back and scathing skronks. Most” 
of the audience of thirty or so 
started to leave, but a couple of 
Japanese exchange students 
moved to front and center to ob- 
serve the noisefest with eyes bulg- 
ing in amazement. If this sounds — 
enticing to you, be sure you can 
catch them live the next time 
they’re in your area. In the mean-_ 
while, pick up their discography © 
beginning with the 14-song debut — 
seven-inch on their own label, 
Chaotic Noise (1022 Summit Ln. 
NW, Roanoke, VA 24017). a 
Richmond, Virginia’s Eucha-— 
rist (back to Virginia?) are another — 
no frills grind band that wins you~ 
over with their uncompromising ~ 
intensity. The so-far infallible’ 
Mountain label (PO Box 1172, 
Huntington, NY 11743) just un-— 
leashed their 14-song self-titled 
twelve-inch. Their guitar sound is © 
not as overbearing as Despise © 
You’s, but their resultant loose- 
reigned delivery allows more 
space for each instrument to. 
launch its own attack on your in- 
ner ears. That’s not to say that Bu- - 
charist doesn’t work together well 
as a unit; to be sure, they really” 
pack an emotional wallop. What's — 
different here is that you can actu- 
ally distinguish all of the instru- 
ments. Before I saw them live at 
the Suppression show, I had never 
heard of them. Their performance — 
was not only astounding enough 
to hook me in, it even impressed 
that hardcore pundit from Maxi- 
mum Rock n’Roll Radio Ken 
Sanderson, . 
Ken’s label Prank Records 
(PO Box 410892, San Francisco, 
CA 94141-0892) recently sent us: 
some really fine seven-inch plat- 
ters that deserve mention among 
all of these great bands. First of 
all is the momentous debut release 
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y Memphis, Tennessee’s His 
ero Is Gone. This band includes 
former members of Cop Out and 
plays a unique creeping death- 
style variety of hardcore that tan- 
gentially intersects every sub-cat- 
egory between emo-core and 
powerviolence (no, not that word 
again!). Most of the eight songs 
lumber .on with cool,calculated, 
plodding precision and include at 
least one fugue-like part where the 
band plays quickly and catharti- 


cally. This and the Cornelius ef- § 


forts are the front-running candi- 
dates so far for “EP of the Year, 
1996.” Also from Prank is a new 
four-song seven-inch from 
‘Assfort. Anyone who has seen 
their live show will tell that they 
are a great band to see live. From 
the energetic sound of this EP, | 
can tell I’d have fun at an Assfort 
show. I can’t comprehend any of 
this: all the lyrics are in Japanese 
and the song titles on the sleeve 
are written in the Japanese alpha- 
bet, but their attitude is apparent 
in the music. These guys play fast 
and furious, but they temper the 
attack with a dose of fun. Finally, 
Prank sent us the “On Suffering 
Remembered” EP from the long- 
defunct Alabama hardcore band 
the Knockabouts. Pre-dating the 
Jawas by more than a decade, the 
Knockabouts played caustically 
tongue-in-cheek hardcore that was 
rickety in a good way and had the 
swagger of rock n’roll. “Freedom 
Fighter” and “Looking For My 
Vietnam” are as anthemic as early 
to mid-period Zero Boys, and the 
Lynyrd Skynyrd parody “Sh*t 
Home Alabama” should strike a 
chord with any disillusioned expa- 
triate of Dixie, or perhaps fans of 
H.L. Mencken. Also remember, 
Prank is the label that issued the 
oft-requested Dead and Gone LP/ 
CD, which is still available. Ken’s 
waiting for your inquiries. 

An Alabama transplant himself, 
Ken is also in a band called the 
Nuclear Armed Hogs featuring 
members of Schlong and False 
Sacrament. Unlike Calvin 
Johnson, Mark Robinson, or Ian 
MacKaye—three men ‘who release 
their own bands and side-projects 
on their labels—Ken did not issue 
the new split seven-inch of the 
Nuclear Armed Hogs and 
Alabama’s GNP. It is available 
from Thedford (PO Box 21310, 
Oakland, CA 94620) and is re- 
markable mainly on account of its 
personnel. Actually, Ken is a very 
capable hardcore vocalist. The 
four Hogs’ songs have admirable 
vigor, particularly “Know All or 
Nothing.” At the end of the third 
song, Ken sort of blows his shriek 
and his indomitable radio voice 
sneaked into the last few syllables 
just as the musical backdrop be- 
comes perfectly uncluttered. GNP 
is fairly decent but not yet fully re- 


alized. Subs 
be more worthwhile. 

Certainly one group of hardcore 
bands that ought ot be more worth- 
while is the increasingly large mi- 
lieu of Discharge-inspired bands. 
There are so many Dischrge trib- 
ute bands; I must learn of yet an- 
other band name using the prefix 
“Dis-” every week. Indeed, Dis- 
charge made some great sounds, 
but perhaps their influence has 
been too profound for their own 
ood. Their overall effect on some 
hardcore fans has severely limited 
the creative scope of many bands, 
thereby prompting certain 
hardcore elitists to stigmatize any 
band that has drawn influence 
from Discharge. Sure, bands like 
Disgust, Discard(as of late), and 
especially Dischange rightfully 
deserve dis-dain and dis-réspect 
for the way they dis-serve Dis- 
worship with such blatant dis-re- 
gard for originality; bands that 
blend thir Discharge influence 
with other elements are thereby 
wrongly pigeonholed with these 
inferior rip-off bands. 

I finally got a hold of the split 
seven-inch featuring two of the 
most unique Discharge deriva- 
tions, Sweden’s Diskonto and 
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uent releases should Japan’s Frigora. 
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Diskonto’s 
“Shattered Society” EP became 
popular several months ago on the 
KDVS request line. Their side on 
this release is like classic Dis- 
charge, but filtered through a re- 
fined Scandinavian hardcore sen- 
sibility. In the way current cham- 
pion boxers watch films of Ali, 
Robinson, and Louis, Diskonto 
must have honed their understand- 
ing of the perfect hardcore song 
through hours of studying Svart 
Parad, Anti-Cimex, Mob 47, and 
Akutt Inleggelse records. The 
same can be said of Frigora except 
that they had to go one step fur- 
ther: they had to learn the Swed- 
ish language in order to write lyr- 
ics! Is it not enough to outdo just 
us Americans? Next thing you 
know, Japan will be building the 
safest, most indestructible cars in 
the world. Acquire this EP at do- 
mestic prices from Six Weeks 
mail-order (2262 Knolls Hill Cir., 
Santa Rosa, CA 95405). 
America’s best purveyors of 
heavily Discharge-y hardcore is 
Portland, Oregon’s Masskontroll, 


who have just released their first Y 


LP, “Will You Ever Learn?” on 
Mind Control (1012 Brodie St., 
Austin, TX 78704). With as many 


% 
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releases as these guys put out, you 
might suspect that the quality of 
each subsequent record would suf- 
fer more. Actually, this band 
continues to improve on great- 
ness. I couldn’t imagine any- 
thing better than last year’s “War- 
path” EP on Havoc (PO Box 8585, 
Minneapolis, MN 55408), but 
they’ve really knocked themselves 
out on this one. To begin, the pack- 
aging qualifies this immediately as 
a must-have. It’s a super-deluxe 
glossy gatefold with white letters 
on black. The fonts are crisp and 
clean and the type is big; looking 
at this beautiful record is like read- 
ing a reverse-color-image of a 
large-print Reader’s Digest with 
stories about Auschwitz and 
Hiroshima and shocking images to 
boot. The music inside is manic, 
racing, Dis-core with some 
thoughtful surprises, most shock- 
ingly the acoustic guitar accents (!) 
in “Epilogue.” If you’re one of 
those elitists who thinks you can’t 
take Discharge and make it your 
own, gamble seven or eight bucks 
to buy this record; it will change 
our mind. Then send your 
fanmail to Masskontroll, 1951 
Burnside, #1654, Portland, OR 
97209). 


_OUT NOW-DEAD AND GONE “T.V. BABY" 12” /CD -KNOCKABOUTS 7"- ASSFORT 7"- HIS HERO IS GONE 7° 
ON THE WAY: TRIBE OF RESISTANCE 7", CIVIL DISSIDENT LP (JULY), EL DOPA 7” (AUGUST), GAUZE 


U.S. MINI TOUR BEGINING JULY 1ST ALL PRANK RELEASES WILL 
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REVIEWS 


Headcoats In Tweed We Trust (Damaged 
Goods) 

Strap yourselfin—ca use the new Headcoats LP 
is here—and it’s not good—not even close—it 
just plainsucks. Damn! Whoam|kidding—ev- 
erything onhereisacompletekiller. Sothenext 


Holly Golightly The Good Things 10” (Dam- 
aged Goods) 


| would like to officially crown this sometime 
Headcoatee the Queen of KDVS — I’m con- 
tinually surprised at just how many people can 
relatetohersound. I’ve heardher played onall 
kinds of shows on KDVS — andiit’s no easy task 
to appeal to so many different tastes. This re- 
lease is without a doubt one of the best things 
I’ve heard this year, with tracks ranging from 


time you make your record run, y’see this,and 


complain that it’s “kind of expensive” (whine 


whine, whine) becauseit’sanimport. Youpass ° 


it up, it goes out of print and you never see it 
again. Here, now—Look—we need to have a 
talk. Some things in life are worth the extra 
couple bucks. Like Red Hook Rye — you 
couldn't pay me to drink the sh*t that’s passed 
off as beer at frat parties—like MGD or any ofits 
peers! So get that ‘Coats LP and live life forthe 
present, justforonce, you patheticcareer-boy! 
—Tim Matranga 


Box draviphct Side: of decind Hradints 


Fanzine Here ‘tis #7 

Superb power-packed zine focusing on mid 
1960's garage punk. In fhetradition of theleg- 
endary Ugly Things zine, this rag covers great 
underrated, lost-and-forgotten punk of the 
1960's. None ofthat “modern garagecrap” in 
here—but excellent pieces on We the People, 
the Standells, the Sonics, the Remains, the 
Seeds, Kim Fowley, Lyres, Chesterfield Kings, 
and the Zombies. | have rarely seen such an 
amazing line-up as this in one zine. Many of 
these articles and interviews have been re- 
printed from Here ‘tis 1-5, now out of print. Jeff 
Jarema is a no-bullshit 60's rock fanatic, and 
his righteous enthusiasm is downright conta- 
gious. Itmay eveninspire you to go outand buy 
records you've neverheard before! Ifyouarea 
hardcore fan of this stuff, you need this mag — 
and if you're just curious and want to know 


more about mid-60’s garage-punk, this is a 


great place to start.—-TM 


subdued to rockin’, all with a deeply honest 
quality so absent from much of today’s music. 
Her voiceis especially interesting —monotone 
yet expressive — her personality comes 
through loud and clear on every song. Add to 
thatthe fact that she’s not onlyafinesongwriter 
but provides guitar, bass, piano, and percus- 
sion on this outing, and you have oneheck ofa 
talented artist. Highly recommended. — 
Megan Garrett 


Fanzine Lostand Found #4 

The title of this zine should be Still More Bands 
and Records You've Never Heard Of. And I’m 
saying that as a guy who's listened to hundreds 
of thousands of obscure records from the 
1960's — so believe you me — the latter title 
fits! Then again, North and South Dakota have 
never been touted to be hotbeds of activity for 
50’s & 60’s rock! Indeed, they focus on this re 
gion of the Midwest in this issue. Some bands 
included are the X-Men, the Shattoes, and Jay 
Bee & the Kats. | admire these guys for digging 
up this stuff. Content ranges from early 
rock’n’roll & rockabilly to wild R&B; from Mid- 
westrockin’ instros to 60's garage. Inthethree 
previous issues, there was much more mid- 
60's erastuff—my mainreason for picking this 
up. So obviously! was a bit disappointed. Also, 
the flavor ofthe magisawee bit dry—notmuch 
in the sense of humor department. Indeed the 
level of excitement they try to convey some- 
times comes offas forced and cocky intheirstyle 
of writing—but that’s just me being nitpicky. 
For the hard facts on great rare Dakota rock & 
roll, you'll have to check out this zine. —TM 


Mighty Caesars YouAre Forgiven 7” (Sympathy 


For The Record Industry) 


Hot damn they’re back! Yes, two new songs‘ 


from Billy & the boys, and they sound just as 
greatas ever. Bothsidesare relentless snarling 
punkers Recorded in Fall ‘95, this is proof of 
theircontinuing ability to rock out inthe fashion 
we've come to expect—Ican only hope there’s 
moretocome. All hail Thee Mighty Caesars! — 
MG 


* 


Mickey & Ludella Bedlam A Go Go LP (Vinyl Ja- 
pan) 

Yet another great release from associates of 
Billy Childish — this time from Mickey Hamp- 
shire of Milkshakes fame and Ludella from the 
Headcoats. The songs here are in the garage- 
pop vein, with cool shared vocals and raw gui- 
tarwork. It’s right inline with whatyou’d expect 
from a Childish production — great stuff! — 
MG 


Milkduds Shake EP 7” (Square Target) 
6greatsongs, 5 of whichare Milkshakes covers 
and 1 of whichis aninspired original. Eventhe 
line-up is a tongue-in-cheek tribute: Billy Boy- 
ish, Micky Hamster, Bruce Bland... the Fall- 
Outs’ Shannon McConnell being 1 of the 4 
merry pranksters behind this one-off(?) group. 
You can also find them on That's Mighty Child- 
ish, which features a lot of probable one-time 
bands covering material from the many incar- 
nations of Wyld Billy himself. —MG 


1-4-5's Planetary Annihilation! 7” EP (Estrus) 
This Texas band has proven popular here with 
DJ's of the garage, punk, and indie variety, so 
there’s a good chance you’II like ‘em too if 
ycu’re into any of those. Fast, fierce and justa 
little bit wacky, these guys are a lot of fun to lis- 
ten to. At 3 songs per side, they certainly pack 
maximum punch into limited space. Check. 
them out Live In Studio A on July 16th — it 
should be wild! —MG 


Sons of Hercules Hits For The Misses CD (Un- 
clean) 

Great high-energy release in the tradition of 
the MC5 and the Stooges. If you like your 
rock’n‘roll sweaty and beer-drenched, this 
one’s fer you. By the time you read this they'll 
have played Live In Studio A (July 3rd) sohope- 
fully you heard ‘eminaction. —MG 


Squares - Pure’n’Filthy LP (Royal) and 
Squarification LP (Get Hip) 

lreviewed the single froma former release pre- 
viously, and the LP definitely lived up to the 
promise of that 7”. And the latter, their latest 
release, is every bitas good. Rawand fierce yet 


catchy and danceable (Man, that sounds lame 
butit’s true!), this French trio is definitely punk | 
with rootsinthe 60's. BothLPsare fantastic, but — 
I’'drecommendthelatter, since it’s onadomes- — 


tic label and therefore doesn’t require that ex- 
tra $5 in the price tag to pay for the plane ride 
across the Atlantic. —MG 


Book The Tapestry of Delights by Vernon > 


Joynson 
From the writer/compiler of the “60’s punk/ 
psych bible” nd Flowers, comes a 


new 600+ pagereference—this one including 
(almost exclusively) UK bands. The format is 
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similar to that of EA&F: alphabetic listings of 
thousands of bands, with band history and rel- 
sevant info. It also has a rarity scale, discogra- 
phy, & compilation listing — which collectors/ 
‘fanswill find extremely useful in selecting what 
10 buy off normally expensive mail-order lists. 
Currently there is no other book of this magni- 
‘tude and scope. The focus here of course is on 
UK beat/R&B/ freakbeat/ psych like the Pretty 
hings, Action, the Sorrows, the Smoke, July, 
sand Nirvana (If you've read this far, hopefully 
syou know which Nirvana I’m talking about!). 
Joynsonis a native ofthe UK, so presumably he 
ows what he’s talking about— more sothan 
lin his previous book on US garage/psych 
(whichis recommended nonetheless). He pro- 
vides detailed, exhaustive information you 
»won'tfind elsewhere unless you've bought ev- 
hery out-of-print zine on this stuff forthe past 30 
years! Plenty of the ultra-obscure bands — but 
that doesn’t mean he ignores relevant & influ- 
sential bands suchas Beatles, Stones, Who, etc. 
*And| guess he’s trying tocross-marketto Prog/ 
‘Heavy/Jazz-rock fans (one of which | amnot— 
»get some taste folks!) by including listings for 
bands like King Crimson, Yes, May Blitz, et al. 
I’ve seen this book advertised for anywhere be- 
‘tween $35 and $60 — so let the buyer beware 
»of psych dealers out to make an obscene profit 
“off you! —TM 


v/a Misfit - A Tri 
(Screaming Apple) 
This was one of those records that | just knew 
was good as soon as | saw the caricature of the 
*bandonthecover. And good itis—bandsfrom 
salloverthe globe pay theirrespectstotheirmu- 
sical Dutch heroes — Lust-O-Rama (Norway), 


te to the Outsiders LP 


the Kliek (Holland), Tell-Tale Hearts (CA), the 
What...For! (Germany), the Thanes (Scotland), 
andthelist goeson. Some ofthe tracks arefrom 
bands who existed in the 80's, but all share (as 
the liners say) alove of “their wild sound, thela- 
tentviolence intheirmusicand Wally Tax’ deep 
and sensual voice.” What a coincidence — so 
do | — said voice is arguably one of the best in 
rock'n'roll. Ironically enough, one of the only 
weaktracksis “Misfit” as done by The Beatpack, 
a London band featuring an ex-Headcoat. 
Overall this one’s a winnerthough. —MG 


v/a Not So Pretty - Pretty Things tribute dbl LP 
(Corduroy) 

Okay, so |’m a sucker for tributes with great 
cover art. This is a beautiful package — paint- 
ing of the band in the midst of a sunset on the 
front, withinfo onthe bands onthe inside of the 
gatefold and liner notes by Mike Stax on the 
back. Despite the factthisisadoublealbum, it’s 
still notvery long, as much of the vinyl goes un- 
filled. But what's there is good, with strong 
tracks by a ton of bands, including the ones 
mentioned in the “Misfit” review (Tribute con- 
spiracy? Ithinkso.). Everything onhereis good 
and there are plenty of recognizable names to 
pick from, but let’s face it— when can you ever 
really improve on bands like the Pretty Things 
and the Outsiders? —MG 


v/a Records Galore CD (AVI) 

Fantastic comp which samples from among 
many previous AVI releases of all sorts of 
genres. If you’re into surf, rockabilly, country, 
R&B, soul, or blues, there’s something here for 
you.. This isa DJ’s dream CD —there’s sucha 
variety of great tracks, it can be played from 


page 2/ 
week to week without anyone accusing you of 
being stuckin a rut! Highly recommended for 


those who like alittle taste of everything at the 
buffet table. —MG 


v/a 30 Seconds Before the Calico Wall (Arf Arf) 
Idon’thave too muchto say about this orie, be- 
cause | needn’tsay much more than this: it’s a 
great comp of late ‘60’s psych. What's more, 
it’s long (78 mins), it’s inexpensive, it has info 
aboutallofthetracks, and notonlyareall of the 
tracks good, but very few have noticeable 
crackle, despite the lack of master tapes in 
some cases. What more can | say — this is a 


helluva deal! —MG 


Zakary Thaks Face to Face CD (Collectables) 

| am more impressed with these guys all the 
time. | first learned of them by hearing “Bad 
Girl,” agreat garage stomper, onvariouscom- 
pilations. Then | saw a video they made of 
themselves playing live at different settings — 
one was a conservative high school dance type 
thing and the other was an older, hipper, 
freakout setting. | was very impressed that this 
band, who looked like a bunch of kids, had 
taken such initiative backin the late ‘60’s. And 
now this CD comes and proves that they were 
even more versatile and talented than | had 
suspected! They ranged in age from 15-17 
when they landed a record deal, and theirsub- 
sequent work was surprisingly mature fora 
bunch of teenagers (not to sell the kids short — 
I‘mnotold enoughto forget howdeep|thought 
| was at 15) —they cover many different bases, 
from garage to psych, all with a likable 
poppiness. Too bad they're probably into line 
dancing on the weekends by now. Highly rec- 
ommended. —MG 


Had I written this article a few years ago, I'd 

thousand people telling me: “Whaddaya 
? There was no ‘punk’ in the 60’s!” 
masses have caught on — slowly 
-and there should be little dissent among 
ides that 60’s punk was a widespread mid- 
60’s phenomenon of teen garage bands rapidly pop- 
ping up all over the U.S. In the mid 1960’s a legiti- 
mate, albeit “underground”, teenage renaissance 
occurred in rock & roll. These kids from the states 
were mainly inspired by the British Invasion bands 
such as the Beatles, the Rolling Stones, the Kinks, 
the Who, the Troggs, and the Pretty Things. Col- 


_. lectively among all these bands, some of the most 


enthusiastic, raw, primitive records were laid down. 
These. bands usually made one or two records and 
«were then forgotten. 

_ Indie vs Big Labels in the 1960s 


- most of the 60’s—until near the decade’s end— 


ae exploitation of the recording artist as “product” had 


not quite been cultivated to the level itis today. Back 
then, regional radio dominated the US radio mar- 


‘ket. Many bands could become big regionally with 
help from AM radio. Many AM stations with high 


transmission power had a sphere of influence con- 
_. Sisting of several states! (If only KDVS reached 
several states!) If a DJ in Oklahoma City played 
Kenny & the Kasuals (by his own choice)—some 
kid listening in Hannibal, Missouri might go out 
looking for that single. Maybe his friends would 
be inspired to form a band. The same scenario re- 
peated itself around the country. By 1965-66, hun- 
dreds of teen rock & roll garage bands were form- 
ing every week. 


Back then, a new band might press 500 copies of a 
45 [That’s 45 rpm record for the vinyl-ignorant— 
ed.] on a small local label. It would be sent to local 
radio stations and stores. Maybe it would get some 
local airplay. Sometimes they’d approach a bigger 
». label, who would pick it up for greater regional dis- 
“tribution, or in some cases national distribution. La- 


-. bels like Dot, Decca, & Capitol, (2 out of 3 R.LP.) 


among many others, would sometimes repress the 


oi - same record, except with a company stock label. 


; a Today it is necessary for a major label to have a 


much larger budget-per-artist than in the 60’s. We 
_. Faust account for videos, producers, expensive stu- 

- dio time, marketers, and everyone else involved in 
today’s more “professional” music climate. One 
can generally conclude that the number of slots 
available on big labels are much fewer in propor- 
tion to the1960’s. Back then, a label might take a 
chance on a lesser known band. The risk was obvi- 
ously lower: 450 unsold 45s are astronomically 
less cost-wise than 4900 unsold CD’s, a failed video, 
& reams of wasted promotional materials. Thus, in 
this era, it was indeed feasible to “Do it Yourself” 
with the help of a big label. 


When the 60’s Punk ended 


When the garage-punk era faded, partly due to the 
rise of flower-power/psychedelia, many of these 
bands gave up, graduated, went to Vietnam, or went 


ying artic le has been adapted from a previous one of mine that appeared in a program guide (2 yrs ago) that was far 
the one Todd promises me this one will be. So here I go, reworkin 
different than the first time ‘round. So here ’tis... 


Getting into 60’s punk 


to college. Perhaps the most influential album of 
the decade--the Beatles Sgt Pepper, released in sum- 
mer *67--also put a new spin on rock & roll that left 
no band untouched. A hell of a lot changed really 
quickly as the psychedelic era was ushered in. Some 
bands continued and absorbed the psychedelic in- 
fluence, such as the West Coast Pop Art Experimen- 
tal Band and the Mystic Tide. Alot of these bands 
tested their creative limits; in some cases, great re- 
sults were achieved -- sometimes they weren’t. 
One need only listen. 


While I’m on the topic of psych, I may as well say 
this: By no means should “psychedelia” be seen as 
the reason for the death of 60’s punk. In reality, 
great psych(edelia) of ‘66-’68 --such as the Moth- 
ers’ first LP, the Seeds Future LP, the Maze LP, or 
the later works of the Bonniwell Music Machine -- 
was more an extension of the often fuzzed-out ga- 
rage-punk sound. All to commonly, 60’s punk neo- 
phytes mispercieve psych (or even garage-psych) 
as the antithesis of the more raw, primitive mid 60’s 
punk sound. In reality garage/psych together com- 
prised a rare pinnacle of collective teen genius in 
the history of rock & roll. However, this moment 
seemed to pass quickly. Not before long, the raw 
enthusiasm that made punk/psych great seemed to 
vanish from rock & roll. 


A few bands pushed on for a while as garage bands, 
but were met with very poor record sales and few 
gigs. [If you liked the Standells or Paul Revere & 
the Raiders in 1968, you were likely the most 
“uncool” teenager at your high school!] Sweeping 
changes in musical climate — sometimes virtually 
overnight — were common in this era. One had to 
adapt to be successful. Unfortunately 60’s punk all 
but completely faded away — it would be years 
until any rock “critics” would even acknowledge 
its existence as a genre. 


The Revival, part A 


Sixties punk remained buried for a long time —until 
the late 70’s, when a punk of a different sort sur- 
faced. Most of the groundbreaking 70’s punk bands 
were unaware of 60’s punk, i.e. Pistols, Clash. But 
some of the underground bands of the early & mid 
70’s were aware of 60’s punk, including the Pink 
Fairies, the Dictators, the Ramones, the New York 
Dolls, DMZ, Radio Birdman, Masters Apprentices, 
& the Saints. These bands among others helped 


create a bridge between the 60’s and 70’s punk ~ 


sound—plus they influenced countless other bands. 


It is widely recognized that 60’s punk was defined — 


retrospectively by rock’n’roll historian and Elektra 
records exec Lenny Kaye in1973. It was in this 
year that he issued Nuggets, a superb double-LP 
sampler of some of the finest forgotten recordings 
of the mid 60’s. However, beyond a few under- 
ground collectors, the album made very little im- 
pact initially. But by the late 70’s/early 80’s other 
compilations of this sort were popping up -- Pebbles, 
Boulders, Flashback, and Hipsville 29 BC. By the 
early 80’s more than a few bands caught on. The 
monster Back from the Grave turned on more heads 
to this great “obscure” music. Now legendary bands 
like the Crawdaddies, Tell-tale Hearts, the Pandoras, 
& the Chesterfield Kings would spearhead this semi- 


g an article, the end result of which, 1 think, has 


by Tim Matranga 


unified movement. Again the fascination faded to 
a mild roar for a while. 


Part Z 


Well it’s 1996 and the scene (or whatever the hell 
ex wanna call it) is a lot bigger than it was at the 

ginning of the decade, that’s for sure. There’s 
countless bands from the US and around the world 
playing 60’s inspired garage/punk. From the Bay 
Area are the Count Backwards, the Brentwoods, and 
others. Sacramento has it’s almighty Troublemak- 
ers. Other great bands from around the country in- 
clude the Makers, the |-4-5’s, Sons of Hercules, the 
Inhalants, Swingin’ Neckbreakers, the Monarchs, 
and the Hentchmen. In Europe there’s the Wilde- 
beests, the Thanes, the Kliek, Head & the Hares, 
the Kwyet Kings, thee Headcoats, the Headcoatees, 
& more. Every month new 60’s punk-inspired bands 
are forming. I can only hope the scene continues to 
get bigger, so more folks can be aware of and enjo 
these hot bands. But y’know—let’s kinda keep it 
underground, folks... 


Where the heck do you find this stuff?! 


continued on page 29 
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Barbarians 


Bubble Puppy 

Castaways 

Chocolate Watchband 
Count 5 

Max Frost & the Troopers 
Kingsmen 

Terry Knight & the Pack 
Leaves 

Love 


Mouse (& the Traps) 
Music Machine 
Nightcrawlers 

? & the Mysterians 
Remains 

Paul Revere & the Raiders 


Seeds 

Shadows of Knight 
Sir Douglas Quintet 
Sonics 

Standells 

Swingin’ Medallions 


Syndicate of Sound 
13th Floor Elevators 


CUSTOM BUMPERSTICKERS 


SILKSCREENED ON VINYL -- FULLY WEATHERPROOF 


‘continued from page 28 


hpelect List of 60’s Garage/Punk/Psych-artist/title/label and High Chart 
‘Position 


Are You a Boy or a Girl Laurie 330 
What the New Breed Say _ Laurie 3321 
Hot Smoke & Sassafras IA 12 

Liar Liar Soma 1433 
Sweet Young Thing Uptown 740 
Psychotic Reaction Dbl Shot 104 
Shape of Things toCome Tower 419 
Louie, Louie Wand 143 
Numbers/I Lucky-11 230 
Hey Joe Mira 222 

My Little Red Book Elektra 45603 
Seven & Seven Is Elektra 45605 
A Public Execution Fraternity 956 
Talk Talk Orig Snd 61 
Little Black Egg Kapp 709 

96 Tears CP 428 
Diddy Wah Diddy Epic 10001 
Steppin’ Out CBS 443375 
Just Like Me CBS 443461 
Kicks CBS 443556 
Pushin’ Too Hard GNP/C 372 


Can’t Seem to Make You Mine GNP/C 354 


Gloria Dunwich 45116 
Oh Yeah Dunwich 45122 
She’s About a Mover Tribe 8308 
The Witch Etiquette 11 orig 
Dirty Water Tower 185 


Sometimes Good Guys Don’t Wear White 


Double Shot Smash 2033 
Little Girl Bell 1966 
You’re Gonna Miss Me IA 107 


1965 


1965 102 


1968 
1965 
1966 
1966 
1968 
1963 


55 


14 
12 


CHEAPER THAN YOUR MOTHER 


250 BLACK & WHITE 
500 B&W+RED 


SASE OR CALL FOR A COMPLETE PRICELIST WITH SAMPLES 


MOSHE FO WASH BOSTIES BY 


AVs" x1 Ya": 
AYA" X14": 


$19ppd 
$50ppd 


PO BOX 204 . RENO NV 89504. USA 
pit: 702-324-3889 tx: 702-856-2511 
fttp:“‘www.powermnet. net’ — stickerguy 


5D: SA. 
SCARED OF CHAKA / THE GAIN 
split 7-inch 


DISHWASHER ZINE 7-inch COMP 
THE QUEERS » THE HI-FIVES 
SCARED OF CHAKA * TEN-FOUR 


robably the most commonly q 
when I’m doing my show on-air—perhaps the most 
difficult one to answer in-print. Any short list of 
mail-order dealers/stores is bound to show favorit- 
ism, but here’s a few that I’ve had the most satisfy- 
ing results with. 

If you live close enough to the Bay Area, or don’t 
mind the drive, the East Bay has a few huge stores 
with selections ranging from decent to spectacular. 

Amoeba Records in Berkeley is one of my main- 
stays—lots of new & old garage-punk turns up here 
in colossal amounts to choose from. I’ve always 
found something at Amoeba. If you prefer CDs, 
Rasputin Records, just down the street from 
Amoeba, is probably one of your best bets. With a 
recently enlarged 60s garage/punk/psych section, 
Rasputin is a good dig. 

There’s plenty of mail order services you can 
try out too. The following all have catalogs. 

When you write, (1) enclose a buck or two for a 
catalog, and (2) tell them you were referred by 
KDVS. Maybe they’ll take your referral into con- 
sideration, and send more/all new releases to KDVS 
for airplay, which is why you’re writing in the first 
place, natch! 


Box 71122 

Burbank, CA 91510 

Box 2125 

Bellingham, WA 

98227 

30 Westline Dr 

Daly City, CA 94015 

Box 646 Cooper Station 

NY, NY 10003 

Box 666 

Canonsburg, PA 15317 
1415 Cal Young Rd 

Eugene, OR 97401 
Box 85 

Coxsackie, NY 12501 

(800)295-8079 

Box 77 

Narbeth, PA 

19075 

(800)33-NINAS 

Box 10004 

Silver Spring, MD 

20914 

Box 1975 

Burbank, CA 91507 


Bomp! 


Estrus 


Hillsdale 
Norton 

Get Hip 

Bill Finneran 


Sundazed 


Collectables 


Metro 


Dionysus 


by Angel Clnld and J.D. Esquire 


The phone woke us up. The voice at the 
other end magia. To Dave Specter, one of the 
_ GUITAR Gods of The Windy City. Specter 
ad JUST RETURNED FROM a Euxopean Tour. Al- 
though he was tired, Specter asked us out for 
dinner. He wanted to talk about his new CD 
and Chicago’s new blues clubs. Welcome to 
Chicago and the 13th annual Blues Festival. 


Chicago is a great town. Great food, great 
music, great blues clubs. Friendly people. Ev- 
ery year at the end of May/ peminning of June, 
Chicago celebrates a culture and it’s music born 
in the fields of slavery and forged in the facto- 
ries at the end of Hwy 55. The Chicago Blues 
Festival is the largest free blues festival in the 
world. Some 600,000 people from the four cor- 
ners of the earth attend three days of celebra- 
tion honoring America’s indigenous 
music......the blues. 

The theme this year was “I ain’t supersti- 
tious, black cat cross my trail” (by Willie 
Dixon), no doubt inspired by the fact that this 
was year 13 in the history of Chicago’s Blues 
Festival. There were three stages during the 
day while the evening perfor- Basa 
mance was once again held in the 
amphitheater called the Petrillo 
Shell. We think the most signifi- 
amid 8 of the festival is held on 
the Front Porch Stage (an appro- 
ie name, if we may say So....). 

is is the “acoustic” blues stage, 
i.e. country blues and traditional 
blues. The fact that Chicago hon- 
ors its country blues elders with a 
stage dedicated to their music 
speaks volumes about the signifi- 
cance of country blues as the pro- 
any of contemporary music. 
pend the day in front of that 
stage and you will get a history 
lesson from living legends and 
their prodigy. This article will fo- 
cus on the Front Porch Stage, 
which we believe is reason enough to attend 
the Chicago Blues Festival. 

The Chicago Blues Festival has a tradition 
of opening each day at the Front Porch Stage 
with the fife and drum music characteristic of 
the music heard in the Mississippi hill coun- 
try. Each morning, eighty-nine year old Otha 
Turner leads a trio, consisting of a fife and two 
drums, through the crowd to officially open the 
Festival. Although fife and drum has influ- 
ences from early military fife and drum styles, 
its dominant influence is clearly African per- 
cussion, syncopation, and polyrhythms. Otha’s 
five ‘tone fife and polyrhythmic drum music is 
among the earliest forms of southern music 
which some blues scholars trace to West Afri- 
can musical practices. To be sure, Otha’s mu- 
sic is decidedly primitive and carries the audi- 
ence directly to his homeland near Senatobia, 
Mississippi. Otha’s music can be heard on Trav- 
eling Through The Jungle, Testament CD #5017, 
and Mississippi Delta Blues Jam, Vol. 1, Arhoolie 
CD # 385. 

The next elder to appear on the Front Porch 
Stage was Homesick James, born in 1905 in 


Homesick James 


Somerville, Tennessee. Homesick is known for 


his slide guitar work and wailing moans 
harkening back to the field hollers in the Mis- 
sissippi delta. Homesick was self taught on 
the guitar and started rambling as a musician 
when he was in his teens. He played street cor- 
ners and house parties and with prominent 
blues musicians such as Honeyboy Edwards, 
Big Joe Williams, Muddy Waters, Sonny Boy 
Williamson (Rice Miller), Sleepy John Estes, 
Yank Rachell, Blind Boy Fuller, eal Pryor, 
and Hammie Nixon, to name a few. Homesick 
taught his cousin how to play slide guitar. His 
cousin was Elmore James....need we say more? 
Homesick was joined by Honeyboy Edwards 
for a second, and historic, set. Homesick can 
be heard on Goin’ Back In The Times, Earwig CD 
#4929. Of special note is Homesick’s appear- 
ance at Yoshi’s in Oakland, July 17-21, 1996. 
Homesick (92 years old) will appear with Rob- 
ert Lockwood, Jr. (81 years old) and Henry 
Townsend (87 years old)! Don’t miss these his- 
toric performances. You can contact Yoshi's at 
(510) 652-9200. 


ee Honeyboy Edwards. 


Dave Meyers was next up on the 
ront Porch Stage. Dave, on bass, and his gui- 
tar playing brother Louis, along with Fred Be- 
low on drums, were “The Four Aces,” a very 
important band which helped in large measure 
to develop post-war Chicago’s new blues 
sound. The Four Aces backed Little Walter and 
Junior Wells during the early days of their re- 
spective careers. Blues historians say that the 

our Aces turned the blues world upside down 
with their fusion of delta blues and Louis Jor- 
dan style jazz. In addition, Dave was the mu- 
sician who worked with Leo Fender to invent 
the electric bass guitar and bass amplifier. Dave 
learned guitar as a child listening to Lonnie 
Johnson, who lived in Dave’s basement. 
Dave’s solo guitar playing and vocals took us 


back in time to the era of early Chicago blues. 


—the days when country blues was played 
with the new “electric” guitar. Dave can be 
heard on hundreds of recordings playing bass 
or guitar. For examples of his bass Playing, 
check out Robert Lockwood, Jr.’s Steady Rollin’ 
Man, Delmark CD #630, and Buddy Guy & Jun- 
ior Wells Live In Montreux, Evidence CD 
#26002. 

Closing the first day at the Front Porch 


“| would play for nearly an hour and a hal 
| the en 


Fo’ Pas 


producer of the KDVS Front Porch Blues Show 


tage was Mary McClain, aka “Diamond Teeth 
Mary,” joined by Liz Pennock on piano and Dr. 
Blues on guitar. Born in 1902 in West Virginia, 
Diamond Teeth Mary is the step-sister of heneid 
Smith. At 94 years old, Mary rolled up on stage, 
sitting in a wheel chair. She started her musi- 
cal career with traveling minstrel shows in the 
1920’s. Through the years she has performed 


with countless stars, epee such legends as 
Bessie Smith, Billie Holiday, Nat King Cole, and 
Duke Ellington. Diamond Teeth Mary is an old 


style blues shouter, a legend and link to a rich 
aa of music when the blues were unfet- 
tered by modern media (or modern electron- 
ics). You can hear her on If I Can’t Sell It, I’m 
Gonna Sit On It, Big Boss Records cassette. 
Watch for her new cb. 

Saturday, day two of the festival. Eyes 
barely open from the late night in the blues 
clubs (that’s another story). Pour a cup of cof- 
fee down the trap and put a new roll of film in 
the camera....stumble out into the daylight. The 
audience at the Front Porch Stage was huge, 
notwithstanding the funky weather. Light 
showers with intermittent sunshine. The rain 
didn’t seem to dampen the enthusiasm radi- 
ated by a sea of anonymous faces. How could 
it, See know that the delta can have unpredict- 
able weather. The delta? Once again, the mu- 
sicians on the Front Porch Stage had trans- 
formed Grant Park into a juke joint of grand 
proportions, taking the audience back to the 
time and place of their (the musician’s) youth. 
It was as if the oy was located in Shaw, Mis- 
sissippi, on 61 Highway, the birthplace of 


This day would be very special. Honey 
-A 


of his set, the audience screamed for 
more. Although the stage manager had other 
ideas, Honeyboy just kept on playing! Who is 
Honeyboy? Along with Robert Lockwood, Jr., 
Honeyboy Edwards is one of a handful of re- 
maining legends from the second generation 
of Mississippi Delta bluesmen. Both Honeyboy 
and Robert have direct links to numerous 
bluesmen, including the now famous Robert 
Johnson. Both Honeyboy and Robert rambled 
as musicians during their youth and wound 
up in Chicago. But of those two, only 
oneyboy still plays exclusively the original 
Mississippi country blues which later evolved 
into post war Chicago blues. There is more. 
When Honeyboy was around 17 years old 
(1932), Big Joe Williams asked Honeyboy’s fa- 
ther if the youngster could travel with him. Big 
Joe wanted to teach Honeyboy guitar during 
the winter, which was off season for farming. 
Honeyboy’s dad gave permission (“just come 
back when the weather break”) and he ended 
up being on the road for more than 6 months, 
traveling and playing through Mississippi, 
Louisiana and around the Gulf Coast. As 
Honeyboy puts it, “he (Big Joe Williams) learnt 
me how to go on the road, he learnt me how to 
stand on the streets and make nickels and 
dimes and learnt me how to hustle in 
barrelhouses. I learnt under him.” 


KDViation 


Honeyboy Edwards 


Other regional/local musicians that 
Toneyboy played with include Charley Patton, 
ommy McClennan, Big Walter Horton, Mem- 
»his Jug Band J.D. Short, and Muddy Waters, 
mong others. Some of Honeyboy’s other in- 
luences include Rube Lacy, Joe Willie Wilkins, 
»nd Kokomo Arnold. One person Honeybo 

lid not play with was Robett Johnson, al- 
hough the two played the same night ina juke 
}dint near Greenwood. Honeyboy arrived at 
‘bout 11 p.m. to find Robert Johnson sick, so 
ick that Johnson couldn’t play. Honeyboy saw 
ohnson once before Johnson died a few days 
rater of ee 
peneek irst recording was waxed in 
941 for Alan Lomax of the Library of Congress. 
‘rom 1945 until 1954 he played around be- 
ween St. Louis, Houston and Chicago, where 
ue often worked with Little Walter Tate on 
“Aaxwell Street. His first “commercial” record- 
‘Ags were not until 1951, in Houston, on the 
RC label. He also recorded for the Sun label 
Memphis) and Chess (Chicago). His family 
ettled in Chicago in 1954. Honeyboy was “re- 
iscovered” in the 1960’s and has since been 
ecognized as an important and direct link to 
ne Mississippi Delta blues. He has enjoyed 
vide acclaim in the U.S. and abroad in the last 
0 years as a result of several fine independent 
lues label recordings. Honeyboy is known for 
‘is extensive and detailed personal memory. 
‘0 quote Honeyboy, “I don’t never forget 
,othin’”. Ona more personal level, Honeyboy 
3 a sweet natured and no nonsense “country 
haan.” As he says, “I have had my fun.” Do 
vourself a big favor and check out I’ve Been 
‘round, Trix CD #3319, White Windows, Evi- 
lence CD #26039, Delta Bluesman, Earwig CD 
4922. Note: Honeyboy is peal to town in 
\ugust! Listen for details on the Front Porch 
slues Show, Sundays, 7-10 ‘fube 
Since Sunnyland Slim’s death in 1995 there 
1as been a “Sunnyland Memorial Piano Set” 
m the Front Porch Stage. This year featured 
8ig Joe Duskin from Cincinnati Ohio. Born in 
331, Big Joe’s Mane et: was inspired by 
ecordings of Roosevelt Sykes, Pete Sakneon 
«nd Albert Ammons. In fact, during his World 
Nar II army stint Big Joe actually met Meade 
‘Lux” Lewis, Pete Johnson and Albert 
Ammons doing USO tours. Big Joe’s greatest 
hallenge came when his father requested that 
1e not play “the devil’s music” while he was 
live....and his preacher father enjoyed a full 
ife until the age of 104. Fortunate y Big Joe 
vas able to record after his father died. Big 
oe can be heard doing his brand of barrelhouse 
00gie on Cincinnati Stomp, Arhoolie CD #422. 
unday brought a tribute set dedicated to 


"he memory and music of the Reverend Gary. 


Davis. “Remembering Rev. Gary Davis” in- 
‘luded interpretations of his songs as per- 
ormed by his three of his former students: 
Yavid Bromberg, Andy Cohen and Jerry Ricks. 
nterspersed between such songs as “Hesita- 
ion Blues” and “Cocaine Blues” were stories 
ibout the life of Reverend Davis, to which Tiny 
2obinson, his former manager (and niece of the 
egendary Leadbelly), contributed. Reverend 


Davis, an ordained Baptist minister, was 
known for his love of spirituals, as. well as 
teaching and performing “Piedmont” style 
blues and ragtime. Self-taught on the guitar, 
Davis was born in 1896 in South Carolina, spent 
time in North Carolina as a street musician and 
moved to New York in 1940. He received due 
recognition during the folk revival of the 60's. 
Listen to From Blues to Gospel, Biograph CD 
#123, and Pure Religion and Bad Company, 
Smithsonian-Folkways CD #5F40035. 


Big Joe Duskin 


ere appears to be a deep and heartfelt “re- 
vival” springing up around a small group of 
young African American bluesmen. Their 
music is “roots” blues, i.e. country blues, as in- 
fluenced by the masters. They create original 
tae arising from their own lives. Country 

lues evokes a wide range of human emotions 
and involves subtle yet challenging musical 
dexterity. Corey Harris is one of the new 
“youngblood” acoustic and traditional blues 
p ayers on the scene, as is Oakland’s own Alvin 

oungblood Hart. Both Corey and Alvin 
a at the 13th Annual Chicago Blues Fes- 
tival. ; 

Corey was born in 1969 and grew up in 
Denver, Colorado. In high school he switched 
from playing trumpet to guitar. Not long there- 
after, he found he could make some money 
playing his guitar on the streets, solely as a 
‘hobby.” Co lege work and degrees preceded 
a period of study/travel abroad that eventu- 
ally landed him in Africa for graduate work. 
This period of time also involved a spiritual 
awakening and deeper appreciation of his Af- 
rican roots musical tradition. He returned to 
the states to teach English/French but he had 
determined to progress with his. music. 
Through more travels abroad and around the 
states he has ended up in New Orleans, where 
his grandmother once lived. To become ac- 
quainted with this powerful, inspirational art- 
ist, listen to his Between Midnight and Day re- 
cording Alligator CD #4837. 

Alvin Youngblood Hart was born in Oak- 
land, California. His family’s roots, however, 
are deep in the land outside of Clarksdale, Mis- 
sissippi. When Alvin was young he would 
spend time with his great-grandfather and 
grandmother in Clarksdale, exploring a world 
and time far different than the world of Oak- 
land. From those contacts with his Mississippi 
family, Alvin became aware of a spiritualit 
within, a connectedness with the land not evi- 
dent to him from his life in the city. During his 
teenage years, Alvin’s family experienced a 
series of moves. By the time he was in the tenth 
grade (from L.A. toOhio) he was seriously get- 
ting into the blues. When his family moved to 
Chicago, seventeen year old Alvin was ready 
to sit in with his blues elders on the famous 
Maxwell Street. It was there that he was given 
the name “Youngblood.” 

Alvin’s return to the Southern California 
area led to a sequence of unsuccessful attempts 
to fit into the L.A. blues scene, for L.A. had no 


page 


soul or love for acoustic delta blues. Alvin fo- 
cused his attention on refurbishing and selling 
pine One family holiday, Alvin visited his 
amily in Mississippi and never returned to 
L.A. Astint in the Coast Guard afforded Alvin 
three years of patrolling the Mississippi River 
near his family homestead and plenty of time 
to soak up the rich delta musical culture. Three 
years later he was restationed at Point Reyes, 
enabling him to deepen his engi with 
the bay area musical culture. He made con- 
tacts which opened the doors to a musical ca- 
reer when he left the service in 1993. He built 
a local following. Serendipity lead to a record- 
ing contract with the Okeh label, a subsidiary 
of Sony Music. Alvin is a strong vocalist and a 
virtuoso on guitar, 12 string guitar, banjo and 
lap steel clay To fully appreciate this home- 
rown talent, find a copy of his debut release 
ig Mama's Door, Okeh/Sony CD# BK67593. 

The Front Porch Stage closed out on day 
three of the festival with a stellar performance 
by blues master Paul Geremia. Geremia has 
been a full-time bluesman since 1966, touring 
the U.S., Canada, and Europe many times over. 
His musical genius is evident in his brilliant 6- 
and 12-string guitar work, incredible bottle- 
neck playing, outrageous finger-picking, his 
harmonica playing, and vocals full of soul and 
humor. His early influences include Missis- 
sippi John Hurt, Sleepy John Estes, Bukka 

hite, and Son House, all of whom he has 
known well. The recorded works of Blind 
Willie McTell has inspired his 12-string Pied- 
mont style playing. Add bits and pieces of 
blues history and songs that grab you into pay- 
ing attention to the lyrics and you have a real 
Front Porch Blues experience. Paul Geremia’s 
originals and tit aba of the masters songs 
can be heard on Gamblin’ Woman Blues , Red 
House CD #54, and Self-Portrait in Blues , Red 
House CD #77. 

Paul Geremia was a fitting end to three 
days of pure, unadulterated acoustic and 
traditional blues. We left the Front Porch 
Stage reluctantly. Come to think of it, we 
didn’t see one black cat cross our 
trail... maybe next year. 
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Bobsled interview continued from page 13 


admit it. 
M: I decorate parties and deliver Happy Birthday 
messages. I just run the place though. 
Jl: They may be out of business when you get back. 
Jd: We al! have jobs. 
P: I don’t have a job. 
Jd: Patricia’s a professional extra. 
T: So, you’re not going to change your sound to 
sound like Hole and make money off it? Nevermind. 
M: There’s already a Hole. 
T: But there’s 100 Pearl Jams now isn’t there? 
M: That would never happen. 
T: So, you play music to have fun, right? 
Jd: Yeah. 
T: How do they get in touch with you? 
M: We have a P.O. Box. 
Jl: Bobsled P.O. Box 2852 L.A. ,CA 90078 
Jd: That’s correct. 
T: You can also call up KDVS and request Bobsled 
if you so desire. Anything else? Who was playing 
something other than a guitar on stage? 
M: I play auto harp. There’s someone in S.F. that 
also plays auto harp and I have something to say to 
her. She’s gonna get it. I got a bone to pick with 
Penelope. 
T: Is that a personal challenge? 
Jd: The rest of the band is not involved in this. 
T: What track are we going to hear? 
Ji: #8 

-Music- 


The night of June 26th I hap- 
pened to bump into The Fitz of 
Depression outside the “3rd & 
B” in Davis after they per- 
formed a show with Stanford 
Prison Experiment and 
Hickey. Because they have 
been long-time favorites. of 
mine and one of Olympia, 
Washington’s few real tradi- 
tional-sounding punk rock 
bands, I decided to duck into 
their smoke-filled van parked 
by the curb and ask a few quick 
» questions... 

Todd: ...why don’t ya introduce 
yourselves? 


Mike: Bran’ s srt the ni & 


B, I play guitar/sing, and Craig 
plays drums. - 

T: So have you always been 
from Oly? 

M: I’ve de there like seven 
years now. 

T: You guys go back pretty far, 
like to the late eighties... 

M: It started in ‘88; in July it'll 
be eight years. 

T: [know it was back in ‘90 or 
so when you released some of 
your first tracks on the “It’s the 
Water” compilation on the 
main Oly label at the time, Bla- 
tant Records... 

C: All the bands on the comp 
are from Oly. 

T: They released things by 
bands such as Treehouse, 
Dungpump, Calamity Jane, 
and Dangermouse... so are you 
still a product from that era? 
M/C: Yeah. 

T: How did you stay together 
that long? 

M: I guess we just enjoy what 
we do and just kinda commit- 
ted to it. I never figured we’d 
take it very far. 

T: It’s been a while...the north- 


west “sound” has really 
evolved since then. In the ‘80's 
it was more a rock-ish [SUB- 
POP] sound. 

C: There was an AWFUL LOT 
of metal. 

T: ..yeah.. people walking 
down the street long hair and 
camouflage cut-offs... 

M: Then “grunge” hit and ev- 
erything got popular. 

T: How many albums/7-inches 
have you released? 

C: We have eleven 7-inches, 
one 10-inch, two full-lengths 
and a CD, FINALLY... 

T: I know you have a bunch of 
stuff released on K; how’s 


your affiliation with them? 

M: We’ve done two albums, 
and a couple singles, but I think 
we’re moving on to another la- 
bel. 

T: Another regional label? 

M: I think we’re movin’ to a 
MAJOR. 

T: How’s that going to work 
out? 

M: It’s going to be awesome... 
C: We have never had tour sup- 
port before. 

T: I know you’re lumped to- 
gether with everyone else in the 
Olympia scene, like on the Peri- 
scope compilation on YoYo, 
when you don’t even sound like 
any of the other Oly-pop sound 
bands. 

M: They tend to do that in 
Olympia no matter what the 
band sounds like; it happens a 
lot on tour also. 

T: So, are the fans supportive 
of you back there? 

M: The kids seem to like us a 
lot and they come to the 
shows— I guess that’s the only 
kind of support we get. 

T: How do you see your music 


Fitz of Depression 


Interview byTodd Urick 


evolving? 

M: My voice has changed a 
lot...it was gruff in the begin- 
ning. 

T: Do you think your music is 
going to change when you go 
on to a major? ...more pro- 
duced? 

M: I don’t think so. I don’t 
think it should be. It’ll be a bit 
better cuz we will be in a stu- 
dio. 

T: Are you going to be touring 
with “Hootie?” 

C: NEVER HOOTIE. 

T: Do you have any D.LY. 
ethic? 

M: Oh yeah, we keep as much 


of it to ourselves as we can... 
T: Do you just get sick and 
tired of playing small places, 
getting a couple bucks, and 
eating a piece of bread? 

M: We’re sick of being 
f**king so poor! 

T: Do you have side jobs at 
SUBWAY? 

M: No, we can’t. We are on 
tour too much. 

T: Do you think being on a 
major label will change all 
that? 

M: It'll be easier to tour. 

T: Do your friends/people at 
K records support your deci- 
sion? 

M: I don’t think they are 
happy about it [..we all duck 
as a cop drives by...], but 
they’re pretty much supportive 
about it. 

T: Is there anything else you 
want to add... like your musi- 
cal influences?... 

M/C: Motorhead rules, the 
Peechees are our biggest influ- 
ence, and | want to open for 
Kiss. I wanna take a p*ss on 
Kiss... 


Live on KDVS, 1 a.m. Friday, 
June 21, 1996. 


Rick: That was Senseless 
Apocalypse with “Anti-Sexism” 
from their split seven-inch with 
Italy’s Cripple Bastards and be- 
fore that, they played “About the 
War” from MCR's “Yankee 
Bombs Hiroshima, Nagasaki” 
compilation. And now I’m 
joined in the studio by the fel- 
lows ... and ... 

Laura: Fell-ette. 

Scott: Filet? 

Rick: ... of the band Milhouse 
from... is it Babylon, New York? 
Laura: We're from all over. 
Rick: But there’s actually a town 
in New York called Babylon, 
right? 

Laura: Where our P.O. box sits 
nicely, yeah. 

Rick: And so, uh, you guys are 
pretty hardcore and intense? 
Scott: (Flaring his lats) Can’t 
you see how tough we are? 
Artie: We tried to be ska one 
time, but it was hard because we 
have no rhythm. 

Rick: And you guys are really 
emotional, too. So how did your 
sound evolve? 

The band: Ohhhh 
hmmmmm ... 

Dave: Millions. of years ago .. 
actually Darwin said it best. We 
actually came from the water 
with no ooposable thumbs. 
Artie: | think we were just dis- 
cussing that because we're five 
individuals with different musi- 
cal backgrounds with the excep- 
tion of me and Brian because 
we're pretty much identical 
when it comes to the crap that 
we listen to. Basically every- 
thing just stems from a real sin- 
cere approach to what we're do- 
ing. We just did what felt most 
appropriate all together, and it 
came out sounding this way 
which people tend to pigeonhole 
with like grind bands or thrash 
bands or like “emo hardcore” 
bands or whatever, but (squint- 
ing as if to suggest humility) 
we’re better than most bands. 
The rest of the band: (Everyone 
giggles and/or cringes.) 

Rick: For the people listening, 
we should go around the room 
and— a 

Dave: You're supposed to agree. 
(Everyone laughs.) 

Rick: I do agree; that’s why I've 


see eee wee 


been playing your record on the. 


radio like it’s going out of style 
or something. 

Artie: It is. (Everyone laughs.) 
Rick: Only according to 
Timojhen, but how many people 


pay attention to him? So, let’s . 


go around the room; introduce 
yourselves and the function you 


serve in the band. 

Artie: I’m Artie and I make a fool 
out of myself because I can’t play 
an instrument. } 
Laura: I’m’ Laura and I play 
bass. a 
Scott: I’m Scott; I play guitar, 
Brian: I’m Brian, I play the gui- — 
tar, and I drive. . 
Dave: And I’m Dave, I play 
drums, and I bear the bront of 
most of the jokes. 

Rick: So the drummer gets the © 
bront of the jokes? 

Dave: In this band at least. 
Rick: But you're like the foun-— 
dation. You don’t get any respect © 
for that? 
Brian: He’s he rock. 

Dave: You mean for being” i 
Milhouse? (Others laugh.) Well, 4 
I look the part, I play the part. 1 
play drums probably better than 
a kid who is animated and has 
four fingers, but I guess 1 do what — 
I can, y'know? ; 
Rick: So what kind of awful 


jokes do you have to put up with? 
Daye: I’m “Mapwolf.” 

Laura: He’s “Mapwolf” of our 
tour. 

Dave: I’m also known as 
“Maplock.” 

Todd: Rick suffers from the same 
jokes. 4 
Rick: So what’s that all about? i 
Are you geographically inclined, : 
too? And it bugs the hell out “ 
people? 

Dave: Actually, I’ve got ... uh... 
‘map-envy is what it is. I’ m \ 
Mapwolf because I plan out most — 
of the’routes and | take pictures — 
of all the sunsets. Sometimes I 
have to climb out the window j 
onto the hood of the car kinda like g 
Teen Wolf. ; 
Rick: Do you ever mess up when _ 
you’re planning the itinerary and 
then the band has to balme you? 
Laura: That’s because of the j 
kryptonite in the glove compart-- } 
ment, and he loses his bearings. — 
Dave: Actually I do pretty well. 
I’ve done good so far. I haven’t - 
really been beaten up much. 

Rick: Where are you going next 
on your tour? v 
Laura: San Francisco. | 
Dave: Okay, you know how to get 
there from here, right? 
Brian: Up. Just go up. 

Dave: Yeah, you really can’t lose 
th up. Is it Route 5. I think it 


‘ 


Rick: No, it’s 80. You might have 
been playing in Bakersfield if you 
took those directions. ; 
Dave: (Defensively) Well, I don’ t 
have a map in front of me. 

Rick: Well, I don’t want to in- 
volve myself with the eo 


ae 


continued on page 33 
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‘ing here, so more questions 
sabout the band Milhouse in gen- 
‘eral. Your names pretty oblique, 
or is it? How did you guys ar- 
rive at that? 
‘Scott: Well, look at Dave. 
‘Artie: Just take one look at Dave 
‘and you'll understand why we 
‘have an obsession with the 
‘Simpsons. 
‘Dave: I even do the voice on the 
show. 
‘Rick: (Now recognizing the un- 
canny resemblance) Oh, 
Milhouse!!! That’s right! 
(Todd’s camera strap brushes 
against the windshield of the 
‘auxiliary mic. This produces a 
shuddering bulge of deep, bari- 
tone feedback. Everyone gasps 
‘slightly fearing total technical 
failure.) 
‘Dave: (In the voice of God) You 
played poorly tonight Milhouse. 
(Everyone laughs.) 
*Rick: Actually, I thought you 
| sounded great, even despite the 
fact that you (meaning Artie) 
were singing in a separate room. 
‘Artie: That was wacky, but I 
guess it worked out. 
‘Rick: Any other strange experi- 
sences where either you can’t hear 
yourself, or ... 
Artie: Not many strange experi- 
vences sound-wise, but we've had 
some strange experiences. We 
went to visit our buddy Wayne 


in Albuquerque. 

| sorting (Exeitedly) Albuquer- 
ue! 

‘Dave: We met a jot of people 

from the deep South— 

‘Brian: —and we went to 

Graceland. 


‘Laura: We visited the Grand 


age 
Riek: You're talking about high- 
lights so far. What's been the 
lewlight of this tour? 

‘Laura: Breaking down in South 
Carolina. 

iRick: That might even be worse 
than breaking down in Saera- 
mento. (To the listeners) Any of 
you folks out there have ques- 
tions in the listening audience? 
We have a phone number here 
you can reach us at. It's 916- 
752-2777 ...7? Was that enough 
sevens? (Back to Milhouse) You 
‘guys have some releases out 
there. You want to talk about 
those? Do a little promotion for 
yourself? 

Laura: Artie? 

Artie: I’ve released in most 
places, so I have plenty of re- 
leases out there. 

Brian: We have a split seven- 
inch—Oh (disgusted) ... look for 
our releases in a bathroom near 


you. 

Dave: Ah, Jesus. 

Artie: I’m sorry. We have a split 
seven-inch with the 52X that’s 
out now on Reservoir which is 
kinda old, but it’s ... uh, good, 
because it’s still better than most 
bands. And we have our own 
seven-inch-slash-CD that’s out 
now on Wreck-Age Records out 
of New York. I think we’re the 


first Wreck-Age band so far to 
play this far west of the Long 
Island Sound. I don’t know if a 
lot of people have heard of that 
‘label to this point. We also have 
a split seven-inch coming out on 
a label called Struggle with a 
band called Coercion which is 
this really, really sick, heavy 
sorta grind/hardcore band with 
a female singer; they’re out of 
New York, and that should be a 
really good record. It’s the one 
with a Talking Heads cover. 
Rick: Oh wow. Andrew—is that 
his name from Reservoir?— 
Artie: Yeah. He used to be in 


our band, 
Riek: Oh yeah. | talked to him 
about that one, But, at any Fale, 
Andrew said that there's a lat of 
controversy surrounding the split 
release on his label with the 2X. 
Dave: He keeps navn that, But 
. never hear anything abeut 
that. 
Artie: It's controversial because 
it took hitn a year to get it out. 
(Everyone laughs.) Other than 
that, | guess the 52X are a bit 
more controversial than we are. 
But just ask us some controver- 
sial question and we'll shock 
you. We're waiting for the op- 
portunity. 
Dave: Wooooo! You hear that? 
We're on the edge, people! 
Rick: Controversial ... hmmm... 
Well, we usually ask this to 
bands from the L.A. area be- 
cause L.A.—as everyone 
knows— 
Artie: I’ve never met Rollins. 
Rick: Lots of people know that 
most bands from L.A. are really 
awful. But what about New 
York? You were talking about it 
a little bit during your live set. 
On my show, I’ve been playing 
,a lot of bands from New York in 
the past year or so, and I wanted 
to get one live in Studio A, and 
you guys were the first 
Artie: We’re very honored. 
Rick: Yeah, I just wanted to 


make sure that the first band to 
visit KDVS from New York 
didn’t sound too much like Bio- 
hazard. 

Scott: Well, we strove for that 
originally, but ... we’re not that 
tough. 

Dave: Actually, we tried to be 
like our favorite L.A. band. That 
would be L.A. Guns. ' 
Rick: Let’s see if this caller has 
a worthwhile question. Hello, 
you're live on KDVS. 

Caller: Hi, um, where are you 
guys from again? 

Artie: New York. Long Island 
and Queens and Brooklyn. 


a 


Caller: Well; | liked what! heard 
with these guy playing ever the 
airwaves, and | was wondering 
if you allow DAT recording at 

GuF Shaws: 

Fiaii: i'd love that! ‘ 
Artie: You have to fight us first, 
and then you ean wif the Fight 
te record us 6 DAT. — 

Galler: How'bout just like 
thumb-wrestling or something? 
Seott: How’ bout nude wrestling 
with Dave? 

Caller: Wait! Isn’t there a girl 
in the band? 

Rick: Yes. 

Caller: Oh, hey! Great! 

Rick: (To Laura) I think he wants 
to take you up on that offer. Sir, 
are you going to their Epicenter 
show tomorrow? . 
Caller: Where's the Epicenter? 
Rick: It’s the Epicenter Zone at 
475 Valencia in San Francisco. 
Caller: | don’t have to work to- 
morrow. I’d be able to go. 
Rick: That's excellent. We like 
to see folks in the Sacramento 
Valley supporting this great band 
all the way from New York. 
Caller: Do you have your own 
sound-guy? 

The band: No. 

Rick: The Epicenter has very 
capable people. 

Caller: So to be able to plug into 
the board I’d probably have to 
ask the guy there? 


Rick: I guess so. 

Caller: Well I have my own 
mics, but if the sound-guy 
doesn’t mind, I'll probably just 
record them off of the 
soundboard. 

Rick: (To the band) How does 
that sound? 

Laura: As long as he realizes 
that we don’t have any money, 
it’s fine with me. 

Dave: As long as he’s not the guy 
from Lost & Found, sure!!! (Ev- 
eryone laughs.) I’d like to get a 
copy of it, that’s all. 

Caller: Sure, | can always send 


’ you a copy for your trouble, and 


might enjoy hearing it as 


ae 
well. ; 
Rick: Well, just be looking fer 


them before the show. They 
seein receptive te your idea, 
Caller; Well, great. | see them 
there tomorrow. Thanks, 
Riek: Thanks fer your éall, 
(Caller hangs up.) That might 
tuff Out t6 Be ... Well, ROE quite 
luerative, Bue... 

Artie: Oh yeah, | can see it now, 
Dave: For him maybe. 

Rick: (Eyeballing the clock) So 
let’s try to Wrap it up now. Are 
there any life philosophies that 
you guys espouse? 

Dave: We have thousands of 
them that we never agree on. 
Artie: We had a lenghty discus- 
sion about it right after we just 
played, A lot of bands today get 
by playing I guess what they call 
“emotional hardcore,” and 
there’s like a minimalist attitude 
and an aesthetic sorta prevailing 
now where a lot creativity and 


: effort is insinuated, yet it doesn’t 


seem that it’s actually present. 
And we feel that we’re very sin- 
cere in what we do, and we’re 
not just screaming because it’s 
appropriate or cool or it will 
make a like a killer jam, quote- 
unquote, But we’re very sincere 
about what we do because we 
have emotions that genuinely go 
into the music. And we think 
that a lot of bands that are sin- 


cere kinda get overlooked now 
because there is such a glut of 
insincere and overall shabby— 
Scott:—though sharply 
dressed—(Everyone laughs.) 
Artie:—and superficial, sharply 
dressed products and bands. I 
just wish that in the foreseeable 
future that a lot of the crap could 
get shoveled aside. Um, I dunno, 
I don’t want to name names, but 
I think people get the idea. Alot 
of bands gain a wide acceptance 
with a minimal effort based on 
who they know or who they’re 
affiliated with. So, if we break 
through that stigma, then I think 
that would be to everyone’s ad- 
vantage. But maybe I’m just 
jealous, but we are better than 
most bands. 
Rick: Does anyone have a dif- 
fering phlosophy or— 
Dave:—We all agree that we’re 
the best band. 
Rick: Okay, then. I’m cool with 
that. Are you guys planning to 
come back out here eventually? 
Scott: I hope so. 
Artie: Yeah, probably next sum- 
mer. ; 
Rick: And how about any full- 
length releases or anything like 
that on the cusp? 
Artle: This winter we're record- 
ing it, and hopefully we'll have 
it out soon after that. As far as 
coming out here, we'd really 
love to, but it’s so expensive. 
We're loaing ao much money by 
doing this. 
Laura: But it’s been a blast, 
though. 
Dave: And it’s not like we had 
any money te lose. 
Brian: We would like everyone 
te come out te eur shows: — 
Artie: We'll be in San Franeises 
iemerrow aid Portland, Oregon, 
the next day, Ae sae 
Riek: Se, if anyone listening is 
driving up there right new, leek 
for their listing in the Willamette 
Week. 
Dave: Or, if you need directions, 
{ust give Mapweolf a éall over 
ere. Call the station and I'll try 
to help you out. 
Rick: All right. Thanks for com- 
ing down and playing so won- 
derfully. 
The band: Thank you. 


artwork by Vincent Hancock 


Ist Annual Quasi-Scientific Demographic Survey 


as @ lsitniilereth by the VS sects 0 e pr scadtionk 
Please answer truthfully, as all results will be tabulated and cross referenced to ensure the validity and pertinence of this study. These 
statistics will be sold for marketing purposes so as to allow companies to more effectively horn in on the KDVS “market share”, as well 
as make us some cash. ALL NAMES WILL BE KEPT CONFIDENTIAL! Results will be published in the Fall edition of KDViationS. 


1) AGE:__. SEX: M F 17) What’s your favorite kind of meat (veggie meats included)? 
f 2) How long have you listened to KDVS? 
f 3) What is the last grade of skool you completed? 18) About what percent of your close friends are of another ethnic j 
4) What kinds of music do you listen to? background from you? 
i 19) What was the length of your longest relationship? j 
8 5) What other radio stations do you listen to? Your favorite? Why? 20) How far would you drive to buy records? i 
i 21) Do you write letters? How often? And to which locales? I 
i 6) What time of day do you usually listen? How many times a | 
week do you listen? 
E 22) (OPTIONAL): To what kinds of “Medication” are you 4 
b 7) Other places you’ve lived? How does KDVS compare to other currently prescribed? i 
community/college radio stations?____ 23) Rank your favorite condiments in order. Cross out unliked 
f condiments ° i 
i 8) Do you have any favorite KDVS dj’s? Ketchup Mustard Relish Mayo Horseradish Chili/Hot Sauce I 
i 9) How long ago did you last call your mother? 24) Pets: (number & type) I 
f 10) What are a couple of your favorite bands? 25) How long ago were the “Good “Ol Days”? (in years or ] 
decades) 
11) Do you listen to many new artists or older stuff’ 26) Of course: Favorite Cheap Beer (and its price) H 
E 12) How often do you go see live music? 27) How is your reception quality of KDVS? i 
d This part will be severed from the survey to ensure confidentiality | 
é 13) At how many franchise restaurants do you eat in | week’ 28) DO YOU WANT TO BE ON OUR MAILING LIST? | 
What franchises do you patronize? J Check here if this is your PERMANENT address, otherwise 
j this is good for one year. t 
g NAME } 
14) What were some of your favorite records last year? ADDRESS 
A CITY & ZIP 4 
28) DO YOU WANT TO BE ON OUR E-MAILING 4 
15) How eclectic do you view KDVS? LIST?send mail to lawolf@ucdavis.edu until further notice. 
‘ 16) How long is your hair (in centimeters)? or list your e-address here | 
~<a We Write additional comments on seperate sheet 1 ou wish. 
OSD Cut "and TM: ail to; 0: KDV iS, c/o Adam’s Survey, 14 Lower Freeborn Davis. "oR 95616 


C.D.'S gm$6.98 - $8.98? 


In the Studio... 


THE SECRETIONS | 


UNWOUND> 


